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HREHRRETEMR - BESB PR ELEREENR - NEEEHLGEAR
WESLELT  RABTBHHASAIZTEEZREEHIT - /Hong Kong composer
and sound artist, Young was Hong Kong Sinfonietta’s artist associate and a Ph.D
fellow at Princeton University. He is now an assistant professor at the School of
Creative Media, City University of Hong Kong.

EREB-FOESHNNBS - BRORITRME FIREM
LCD %R MMM L — KB EMNER - —fIXBEZ
SEMRXBRHRT  ERAFRBELNKEEL B
TREME —EY R - REEBHERNRER -

FREMELAGURE—MHAHNE - EEZNENRS
FRERNBAP  NBELRFTHEES - TRETBERY
BEKR  BEFREMEDAMCEABRTRE  BHER
RAgNLE  BRERBEBENETHR (FREMK) =
WIERR (SR WERRE  EHEY—84F 2
TRORABUANBRBHN —AHBER - —EAREL
B HEBE THEEAEEES?

ERREEREPER  BESVEEEZNEDL - LH
A TERMAERENRM - R ReENEBTEZN
RFREBOELER - RBATA - E—NEFETZ
B REATEES (MR ] - —EZ—HRERR
BRUEREEENES  €EYHNE REEBREEAN
I ROERTEBZRRE - BUANB S M= B MM
BWEH  ESRE IO RS - AMERBRITE Nt
Rt | 2 & EREREELRRESEBRHERE
T REMEIBMARBNEL - AMEND LR ZEN
IRRATRE - OB o

CP.E EMERANFHREN T EANZTETHR
BAROEN - EEXREBHB AT ESERBR  BER
ENERESERRTE CPE BHELE LHRITAE
RT AR - FEHENY - RABEARSBAERRE
WEas N B ?

R (BETE]

FEMEHRY [BETR] AREZTH (CM) BEBEWPLEH €2
HEHBTEMEERTLNETERR -[BETR] ZOANAESHPESHRE
EEEMAEHER BV FFSHBERNETREENBRIBMNR - —FARME
HEENETEMR - FBFRREM P OME www.hkac.org.hk & IRTEF 444

B www.contemporarymusiking.com °

[BETE#5] BREALRT FHBEQOT :

BEIK B/ © 07/08 8pm-gpm (BREEREAE K 30 Hi#)
B EEFES

FE : $50

EHE LB (B28)

& /Co-presenter:

HONG KONG ARTS CENTRE
& BB WA
[r— g CONTEMPORARY

MUSIKING
REFH

Yin Yi swung his laptop open in a pitch-dark McAulay studio.
The LCD screen tinted his face with an almost solemn
paleness. An American sound artist once said to me that

the computer screen is the best possible lighting for a laptop
performance: it gives the artist an aura that extends deep into
the performance space.

Laptop performances are strange occurrences indeed. In

the normative paradigm of live music, the physicality of the
human body interfacing with an instrument is an integral part
of a complete audio-visual experience. Laptop performances
on the other hand are relentlessly sonic: a performer sits
absolutely still, leaving the audience to mentally trace the
route of causation from the digital source of sound (laptop)
to the physical source of sound (speakers). There is nothing
to see. What is left is a communal ritual, a shared experience
of intense perceptual focus — not so different from, say, the
sharing of a meal?

This sort of listening experience is particularly conducive to
repetitions, drones, and ostinati. Gestures that mess with our
sense of time are particularly suited to this mode of sounding.
In fact, so easy are trance-inducing textures that they have
become almost a cliché in laptop performances. Not so

with Yin Yi’s: from the moment the first sound was heard

my desires to ignore the here and the now were consistently
and forcefully defied. One block of sound followed another

with no apparent linear narrative logic; textures built to a
sonic swell, only to be violently dropped the moment my ears
became complacent. Yin Yi’s sound took sharp turns, and
made ungraceful transitions. The ride was definitely bumpy.
Yet it managed to keep me firmly grounded in the here and
the now, so that I was able to follow each grain of sound

as they probed the limits of my aural perception. Yin Yi’s
presence demanded my full attention; but the experience was
sublimely beautiful and nothing short of breathtaking.

C.P.E. Bach, son of the esteemed composer J.S. Bach, wrote
music that took sharp and unusual turns. While J.S. Bach
perfected a highly refined, highly codified language, it was
C.P.E. Bach’s structural awkwardness that foreshadowed
the dawn of a new era. That said, I suspect most would still
much rather hear J.S. Bach in the mall?

About Sonic Anchor

Sonic Anchor is an experimental music and sound art concert series jointly
pr d by C: porary Musiking (CM) and the Hong Kong Arts Centre.
Sonic Anchor advocates, encourages, and cultivates experiments in sound
and music. Taking full advantage of the intimate setting of the McAulay
Studio, Sonic Anchor brings curious audience and adventurous artists
together, to enter into a conversation of mutual discovery and respect.
Please visit www.hkac.org.hk and contemporarymusiking.com for details.
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Sonic Anchor #5 will be held this month. Details are as follows:
Date & Time: 07/08 8pm-9pm

(With Post-performance Discussion, approx. 3omins.)

Venue: McAulay Studio

Ticket: $50

Performer: Chiang Chien-hsin (Taiwan)



