Category |

This section presents various artistic expressions, including drawings, videos, and
sound installations, that embody the process of association triggered by insignificant
details of everyday life, capturing the activities of the unconscious as the mechanism
for random unification of images, which connects different elements beyond rational
orders. The process is guided by the metonymical work of imagination, which evokes
complex fields of meaning through fragmentary details, or establishes analogical links
between incongruous things. This section also features expressions that create an
environment in which spectators can reenact a process of perceptual change or

receive the physical impacts, or affects, of external phenomena.

Representative Artists

Ryoko Aoki’s drawing installation, entitled The Sun, suggests, in spite of the
fragmented outlook, the organic connection of all living things involved in the
endless process of decomposition and reconstitution. Tam Ochiai adopts a playful
expression, which is emblematic of the imagination that makes a trivial phenomenon
a source of free association and a resource of his unique interpretation of the world.
Koki Tanaka works mainly in video, in which he documents transformations of banal
everyday objects, motivated by his playful interactions with them. His focus on pure
occurrences and their effects dissociate objects from their usual functions,
reasserting their unique existence as “mere things”. Hiroshi Sugito uses figurative
images and geometrical patterns, and the correspondence between those two
elements conveys the impression of an elastic world, in which things easily evolve
into each other through the consistency of a basic structure. Lyota Yagi’s Vinyl/
creates an environment for listening to simple sounds that usually escape human

attention, but which exist ubiquitously within the phenomenological world.
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Category Il

This section is composed of expressions that demonstrate the creative use of
contemporary Japanese subcultures, such as manga, anime, science fiction,
computer games, TV reportage and slapstick comedies, in order to project the
internal myth of the artists, capture the materiality of the performing body or reveal
a hidden truth about a place.

Representative Artists

Aya Takano adopts a drawing style reminiscent of Japanese girls’ comics to project a
vision of utopia. Her utopian vision persistently depicts a young woman’s attainment
of freedom and the power to live through the flexibility of her existence. Makiko
Kudo paints dream-like scenes that reflect the unconscious of the adolescent mind
where the innocent memory of childhood is invaded by spectral images that seem to
have been appropriated from anime or computer games. Mahomi Kunikata’s
painting captures the dark side of the adolescent psyche with an expressive style
influenced by erotic underground cartoons. Seemingly comic, trivial, and absurd,
Taro lzumi’s performances nevertheless release, through humorous distortion,
spontaneous actions that convey the material presence of the human body, or which
reveal the obscure activities of the human mind incommensurable to rational
interpretation. The six-member artist collective Chim 4 Pom explores situations in
which their apparently mischievous actions uncover a hidden truth about the actual
condition. Often presented as imitation reportage on an urban problem or some
remote location, their projects are planned around specific details that emblematize
the actual conditions of a place.
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Category Il

This category includes works that simulate or incorporate the basic structures of self-
generation among plants, animals and minerals, and construct an environment or a
pictorial space that conveys to the spectators the physical and psychological effects

and impacts of external phenomena.

Representative Artists

Masanori Handa suggests a new way of seeing the phenomenological world by
destructuring the existing systems of perception, creating situations in which objects
reveal their incommensurable character beyond prescribed orders. Hiroe Saeki’s
drawings, seeming to give up immediacy for deliberate construction, attains an
elastic structure that can expand and change freely or increase in density, acquiring a
hybrid character that evades any categorisation. Masaya Chiba continuously paints
the imaginary landscape of a barren, uninhabited world, in which a group of masks
or individual heads of unfinished or destroyed sculptures stand on wooden sticks
against a background of ruined buildings and overgrown trees. This vision of ruin
suggests a transitional world after the end of an old civilisation and before the
beginning of a new one. In Keisuke Yamamoto’s paintings, the watery application
and gritty layering of paint visualise vague figures with the character of plants,
animals and minerals floating in an ambiguous space that seems to be
simultaneously inside water and the earth. It conveys a vision of the world in flux and

the physical impression of things undergoing dissolution or formation.
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