Winter Garden: the Exploration of the Micropop Imagination in Contemporary
Japanese Art

This exhibition attempts to explore the significant tendencies of contemporary
Japanese art shared by the generation of young artists who were born between the
late 1960s and the early 1980s, and emerged as professionals between the late
1990s and the early 2000s. In spite of the seeming variety of their artistic practices,
this generation of artists shares certain attitudes and artistic principles: confronting
the negative effects of globalization manifest in the disintegration of economy, the
uniformity of life styles and destruction of local communities worldwide, this
generation of artists seeks a unique way of survival by making the best of a
disadvantageous situation by the use of modest and everyday materials, as well as by

the deliberate adoption of a childlike spontaneity as a method.

Micropop, a word invented by Midori Matsui, critic and curator, indicates the
methods of: 1) accumulating various fragments of information gained from individual
experiences, without depending on dominant cultural discourses, in order to form
unique aesthetics or ways of behavior, and 2) re-using preexisting, banal, everyday
objects, outmoded fashions, or anonymous places, in a playful way that deviates
from their utilitarian functions and social assumptions, in order to create situations
or new games in which participants can find new opportunities for mutual

communication or meaningful actions.

This idea, tested in the 2007 exhibition “The Door into Summer: The Age of
Micropop”, held at Art Tower Mito, reflected the moral and aesthetic struggles of the
new artistic generation to transform the perception of the world through the small
but inventive changes made on everyday objects, through the apt selection and
rearrangement of details. The current exhibition explores both the continuity of this
attitude and the expansion of its application by the artists who present a new
awareness of the significance of the unconscious processes of the mind and body for
the freer formation of images, as well as their increased need to gain an immediate

and physical contact with the materiality of the living world.

The exhibition title, “Winter Garden”, contains two opposite meanings. One literally
indicates a "desolate garden in the winter time". But, understood as one phrase,
"winter garden" signifies the hothouse. This coexistence of opposite meanings within
a single expression embodies the central paradox of the exhibition. The "negative"

meaning of the phrase represents the difficulty of contemporary life, as well as the



artists' confrontation with the unfavorable conditions of the time and their efforts to
make the most of them. The image of a hothouse also suggests a space that, in spite
of its small scale and enclosed artificial environment, nurtures various organisms —
including plants, insects, birds, and above all, the perpetual activities of microbes

within the soil--that constitute rich and diverse layers of life.

The exhibition ultimately presents the modest but flexible art forms that capture the
fundamental activities of the human mind and body that liberate imagination from
historically or culturally imposed limits. Such art works are responses of young
Japanese artists to the discouraging conditions of their age, and they convey the

hope of spiritual survival and effective reorganization of the living environment.

L BTEE | TR A A E BTN SRS

AEEFRERRE A HEQE/ HFEREE - WL HFEAER T E I EE
AHE F MR LR LA — L E S - e MMM ERE L
BAMEE > B ET R AR A YRR A E i R A2 Sy s A
HATRELA R AEPE « B CAYEIETT 2D S e A s 1
AR BB RE A S PR EN - WATE SR A — e mE ey
EEETE - RSB0 - sk R EFLE -

SiTErEm R ~ SRR AHEERTAINY "o, —sifHE © —  MI-EERSUE
sabd > PEE AR PR EEAR B IEMIPRUERr ISR sdT BT - =
HIREFHY ~ BRIEHY ~ HE Han ~ @i s 250 LUskaey s =UE T F A
> (B2 BB E LR IhsE At & e SR - (SR B s s A - 8
1281 n DIREG A A0S - s A BRI TErS e -

CEBTHFEKF TR ERRTRE T B 25 - ORI BE RS
17758 - RE 23 17— & e a @i 0 E YA alE B el kR
BUE > PURCESIEIRI TR0 BN - BRI S M EiE —
MEFE AT REHE RS EAVIFHL - ARRE R RRE SRV - 10
— BRI LB R T LR R RS - G5 CL Bl R R R BR A B S A Y S
RS H HRVE SRR R E AR - MRS EERE R R
HEFT R S R

tEfE | A OTCE ) BEWEEIIEFE - (EFE ErTER L TR
HIAERE > EIRFIE RsrlsHE R - B DIRER EHEa s - — BT HII a5



IR TREN OIS - EERY T Al SR T S s R A
R DU A IR AEFr L EYES T - SR EESRIE~E - BMERAESNEES
NSRS - W RERE E HEY) ~ R - REESZHAEYE - FhlE g
HETEYIA T FEHIRHCIE R S E SRR H AR -

i - fE TR ATE PR TEEETY  FT A
R BRI AE BRI S  SO{AEZA AL AR - B
(SR B S PP A RS (P R B LR RO TEIRE - %2
P TPV R SRR A R S R A A R R -



