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Water's Growth 2009

pen and watercolor on paper, 22.4 X 30.4cm
©2009 Aya Takano/Kaikai Kiki Co., Ltd.
All Rights Reserved.
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Creature Like a Blooming Pink Flower And Sea Garden 2009
pen and watercolor on paper, 21.0 X 29.8cm

©2009 Aya Takano/Kaikai Kiki Co., Ltd.

All Rights Reserved.
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2006 © ¥—2 + 7y 7 A TFVEVR
[Heroines) The Arnold and Marie Schwartz
Gallery Met at the Metropolitan Opera.
—a—g—7

2007 © MLUBERF ¥ T — B
[Pretty Babyl 7 — b7 — RLASAMEE, 7FHF A

2009  [FAF=— - VAynr—@/IVIVav]
FEFOBERTE, B
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Makiko Kudo

Makiko Kudo paints dream-like scenes that reflect the Urconsclous
of the adolescent mind. In these scenes, the innocent memory of
childhood is invaded by spectral images that seem to have been
appropriated from anime or computer games. The images are

flat and boldly deformed like illustrations in a children’s book,
while bright colors are distributed in an unconventional manner to
various details on the picture plane without regard for their literal
meaning, in order to guide the eye in accordance with the formal
design. Kudo uses color to assert the aesthetic autonomy of her
paintings. However, sometimes her colors also convey emotional
associations that go beyond formal control. In her painting entitled
might fly at night (2007), the red color of the girl’s hair blazes

out of the obscure shade of the tree leaves and the darkness of
night that covers the picture plane. It immediately commands the,
viewers’ attention, encouraging them to view the picture from the
girl’s emotional standpoint.

In the painting entitled born from seeds (2007), the same tree
appears, with the same crimson red and yellow hues, indicating

a continuing narrative between the two pictures. Kiido's
expressionistic use of color indicates a secret emotion that even the
painter herself cannot explain. A sense of enigma is also projected
in the painting sky-flying fish (2006). Tn this painting, two children
stand in front of a yellow vacant space, which is invaded by
figures resembling water glasses. The flat, elliptical outlines of

the children and the watery application of plants give the picture a
nostalgic, hallucinatory milieu, which deepens the mystery behind
the two figures. Are they simulated images on the computer screen
or ghostly presences conjured up from the depths of childhood
memory?

Born in Aomori, Japan in 1978. Graduated from Joshibi
University of Art and Design, Department of Painting in 2002.
Lives in Kanagawa.
2006  Marc Foxx, Los Angeles
Heroines, The Amold and Marie Schwartz
Gallery Met at the Metropolitan Opera, New York
2007 - Tomio Koyama Gallery, Tokyo
Pretty Baby, Modern Art museum of Fort Worth,
Texas
2009 » NEOTENY JAPAN Contemporary Artists After
1990, from Takahashi Collection
The Ueno Royal Museum, Tokyo

B R

might fly at night 2007

oil on canvas, 117.0 X 117.0cm
©Makiko Kudo

Courtesy: Tomio Koyama Gallery
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Makiko Kudo

BRRENR

sky-flying fish 2006

oil on canvas, 130.5 X 162.0cm
©Makiko Kudo

Courtesy: Tomio Koyama Gallery

Hp O HE TN

born from seeds 2007

oil on canvas, 145.5 % 112.5cm
©Makiko Kudo

Courtesy: Tomio Koyama Gallery
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Chim?Pom

Chim t Pom, a six-member artist collective consisting of Ellie,
Ryuta Ushiro, Yasutaka Hayashi, Masataka Okada, Toshinori
Mizuno and Motomu Inaoka, was officially launched in 2005. In
their debut show, Superrat, the members went to the restaurant
district of Shibuya, Tokyo to hunt for overgrown rats that had
developed a resistance to chemical poison as a result of its repeated
application. By hunting for the rats by hand, they revealed a
contradiction within civilized society: in developing advanced
methods of social hygiene, it had produced a formidable enemy of
social hygiene. Through their physical encounters with the actual
conditions of a place, Chim t Pom discovers the reality that lies
behind it. They communicate this reality to spectators through
public acts that seem at first glance to be nonsensical, child-like
pranks, but which highlight specific details that emblematize the
actual conditions of the place. For their 2008 project Saya mau
pergi ke TPA (Please Take Me to TPA), the group went to a
gigantic garbage dump in Bali. As some members collected garbage,
another member tossed down a plastic bag from a helicopter. Local
people were seen in the video recording vying for the bag. This act,
an apparently insensitive case of illegal garbage dumping, revealed
a social reality: to those who make their living collecting and selling
re-usable items from a garbage dump, a plastic bag is an important
resource.

Feelin' like the guys make me hot 01, a 2008 video, shows

Chim { Pom in a suburb of Tokyo either writing words using fire
on the street or building a fire on the ground in the shape ofa
football court. These flamboyant and mischievous acts also present
the flaring flames as an impressive spectacle that conveys their
power and warmth as an immediately felt reality. At the same time,
it reinstates the luman connecticn to one of the primal forces of
nature through a modest breach of decorum in everyday life.

Launched in Tokyo, August 2005 (Ellie, Ryuta Ushiro, Yasutaka
Hayashi, Toshinori Mizuno, Masataka Okada, Motomu Inaoka).
2007 * Thank You Celeb Project I'm BOKAN
Mujin-to Production,Tokyo
2008 * Becoming friend, Eating each other or Falling down together [
BLACK OF DEATH(curated by Mujin-to Production),
hiromiyoshii, Tokyo
Japanese Art is 10 Years Behind
NADifF a/p/a/t/t, Tokyo
KITA! Japanese Artists Meet Indonesia
Jogja National Museum, Yogyakarta
When Lives Become Form———Dialogue with the Futurel
Brazil, Japan
The Museum of Modern Art of Sao Paulo, Sio Paulo
2009 ° Hiroshima! Vacant, Tokyo

20054, 1) A , JIBKTEA, A, AKEPERAL, IHHS WA
Sy Fied ARIFERAL RRIHISEE, R K
2007 © HoFa—ELr7udas bt 74 AFH V]
WARTOY s ¥ a s K
2008 © [AIE» M2 KBNS BLACK OF DEATH
(curated by AR 7055 ¥ a )],
hiromiyoshii, B5{
[HARD7 — MI10EBINTVD).
NADIFf a/p/a/r/t. Bt
(KITA! Japanese Artists Meet Indonesia].
Jogja National Museum, Va7 V¥ h N %
(947957 4 =Ml H b &——RENOHTE 77
Wy HAL A2 23 vt SRR, /8o 1
2009 © [ILE 1] Vacant, %

A ThHAEAIZNO0L
Feelin' like the guys make me hot 01 2008

type C-print (31.0 X 62.0cm), DVD (3min.43sec.)
©2008 Chim t Pom

Courtesy: Mujin-to Production, Tokyo
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Masanori Handa

In his sculptures and installations, Masanori Handa seeks to

bring about neutral states in which objects are dissociated from
their original systems, and, existing as fragments, suggest new
associations. He also creates an environment in which his
sculpture induces the spectators' actions, which in turn affect the
condition of his installation. Through such experiments, Handa
attempts o encounter anonymous states of objects as mere things,
rebuilding his relation with the world through affective impact

of these encounters, while providing the same experience to his
spectators. The situation in which the spectators become the
catalyst of change was realized by Handa's 2005 installation
entitled NUCLEAR PLANT-GOURDS (2005). A gourd-shaped
reheatable bath was placed inside a gallery, witha bed of natural
gourds, The high temperature and moisture produced by people
using the bath accelerated the growth rate of the plants, so that
midway through the three-month show, leaves had withered and
only fat gourds and Handa's sculpted objects remained. The result
embodied the effect of human intervention in natural processes,
and alluded to an experience in which Handa' saw abnormally
grown gourds at the site of an atomie plant, The works included
in the Winter Garden exhibition are the three drawings that
Handa made in 2007 with a felt pen on tile squares. In these
works, Handa reveals structural relations among apparently
unrelated phenomena by selecting such details in the landscape
that gave the artist physical or psychological impact. He presents
traces of his personal encounters with places as elliptical lines
and random brushstrokes, putting them together on the same
plane like a map of affective relations. Handa thus suggests a
new way of seeing the phenomenological world by destructuring
the existing systems of perception, creating situations in which
objects reveal their incommensurabe character beyond prescribed
orders.

Born in Kanagawa, Japan in 1979. Graduated from Tokyo
University of the Arts (B.A.) in 2003. Lives in Tokyo.
2005 + WHITE BEACH-GREEN PINE/
NUCLEAR PLANT-GOURDS,
Kodama Gallery | Tokyo, Tokyo
2006 - Echigo-Tsumari Art Triennial 2006, Niigata
2007 - The Door into Summer——The Age o f Micropop
Art Tower Mito, Contemporary Art Gallery, Mito
sense-surfing
Kodama Gallery | Tokyo, Tokyo
2008 - August,
Kodama Gallery | Tokyo, Tokyo

BENrORZBTLE
You can see it from the rooftop 2007

oil, felt-tip pen on tile, mounted on wood panel
64.0 X 64.0cm

Courtesy: Kodama Gallery

69



OSSR v

M HY J=15:F) Masanori Handa

B LU IR
ﬁ'iﬂf/_;‘ v iaf,

BEDISTFTARBREY—T 1 Y ED]1, ZD2
Turnoff Paradise sense-surfing part 1&2 2007
oil, felt-tip pen on tile, mounted on 2 wood panels
148.0 X 148.0cm

Courtesy: Kodama Gallery
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Ocean of A (Ocean of Answer) 2007

oil, felt-tip pen on tile, mounted on wood panel
88.0 % 178.5cm

Courtesy: Kodama Gallery
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Hiroe Saeki

Hiroe Sacki has made an elaborate drawing by accumulating
innumerable fine lines. The repeated application of minute lines
creates a network of folds, which produces planes and different
shades of color. The accumulated lines and their fold-like units
compose a plant-like object with extensions that resemble tree
branches and leaves. Out of such extensions, various parasitic
figures grow, with their own developments evocative of flowers
and tendrils. The object assumes the look of a composite organism
that, integrating heterogeneous elements, cannot be defined under
a single identity. Tt is endowed with the basic tendency to expand
outward, as well as to condense inside of its frame, through the
bifurcation of fold-like patterns. The folded pattems constituting
the body of the plant-like object also evoke associations with fish
scales and a compound of cells. The sharp lines and curves of the
parasitic extensions resemble stylized calligraphy. Maintaining

an apparently solid body, Saeki's object thus proves to be a

fluid structure that is constantly in the process of composition

or transformation into other beings. Placed in the comner of an
oblong picture plane with a large vacant area, the object creates an
illusion of gravity and slow movement. Composed of fragile lines,
her object nevertheless gains a sense of monumentality. Seeming
to give up immediacy for deliberate construction, Saeki's drawing,
in the process of its composition, attains an elastic structure that
can expand and change freely or increase in density, acquiring a
hybrid character that evades any categorization. This elasticity
endows Saeki’s work with the basic character of drawing.

Born in Osaka, Japan in 1978. Graduated from Faculty of Fine Art,
Kyoto Seika University in 2001. Lives in Tokyo.

2008 - Artist File 2008 : The NACT Annual Show of Contemporary Art,

The National Art Center, Tokyo
2009 < NEOTENY JAPAN Contemporary Artists After
1990, from Takahashi Collection
The Ueno Royal Museum, Tokyo
Taka Ishii Gallery, Tokyo
Incidental Affairs, Suntory Museum, Osaka

Untitled 2007

pencil, acrylic on paper, 82.0 X 179.0cm
Courtesy:Taka Ishii Gallery

Untitled 2007

pencil, acrylic on paper, 82.0 X 179.0cm
Courtesy: Taka Ishii Gallery
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Masaya Chiba

Masaya Chiba continuously paints the imaginary landscape of
a barren, uninhabited world, in which a group of masks or the
individual heads of unfinished or destroyed sculptures stand on

wooden sticks against a background of the ruins of buildings and
overgrown trees, The vision of ruin suggests a transitional world

after the end of an old civilization and before the beginning of a
new one. The allegorical message of his paintings are supported
by the unique technical devices that he developed since his 2008
solo show in Tokyo. One of these is the application of thickly
layered paint and rough textures to the canvas, which endow

the surface with a nearly three-dimensional materiality. Another
device is the use of wooden props to display the paintings of
the sculpted heads at the eye-level of adult spectators. Chiba’

s 2008 painting, Crying face exemplifies the powerful effects
of such devices. The painting features a faceless sculpted head,
propped up on a wooden pedestal. The head is shedding tears
from its vacant eyes, and stands against a background filled with
entangled, sharp, bone-like branches. The impact of this image
is reinforced by the materiality of the painted surface and use of
the wooden support, The three-dimensional presentation gives
the image an anthropomorphic character, making it resemble an
ancient sculpture confronting the spectator with emotional truth.
Chiba’s paintings simultaneously reflect the feeling of inability
to form a clear vision of the future and the yearning to regain
some palpable relation with the world through physical contact

with primary matter. They suggest a new challenge for figurative
painting to express the collective sentiment of his contemporaries

through the projection of a personal myth.

Born in Kanagawa in 1980. Graduated from Oil Painting Course at

Tama Art University in 2005. Lives in Kanagawa.
2006 ~ FUKUTAKE HOUSE,
Echigo-Tsumari Art Triennial, Niigata
2007 - ritual, Tokyo Wonder Site Shibuya, Tokyo
2008« VOCA The Vision of Contemporary Art 2008,
The Ueno Royal Museum, Tokyo
Mitsukyo, ShugoArts, Tokyo
2009 « NEOTENY JAPAN Contemporary Artists After
1990, from Takahashi Collection
The Ueno Royal Museum, Tokyo
FUKUTAKE HOUSE,
Echigo-Tsumari Art Triennial, Niigata
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Masaya Chiba

HLEARDFE #6

story of famous tree #6 2007

oil on canvas, wood, 87.3 X 126.0cm
©Masaya Chiba

Courtesy: ShugoArts

PLEBR

Crying face 2008

oil on canvas, woods, 160.0 X 93.3 X 30.7cm
©WMasaya Chiba

Courtesy: ShugoArts
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Keisuke Yamamoto

Keisuke Yamamoto works in painting and sculpture. His
painting style has evolved through its relation with his
sculptures. Yamamoto's mature paintings and sculptures unite
decorative design and symbolic association by combining
geometrical patterns with plant images. The hermetic
association of geometrical patterns, as well as their analogy
with natural forms is effectively exploited to convey a vision
of a hybrid world in which the aspects of primitive nature
and a futuristic city coexist. In his paintings and drawings,
diagonal lines divide the picture plane like the cutting of a
jewel, spirals and cones indicate such natural objects as snails
and flower buds. Yamamoto also transfers the technical merits
of his sculpture to his painting by applying paint in a thick
and flat manner to create a solid painted surface. His paintings
and drawings presented at the Winter Garden exhibition
reflect the style of his transitional period between 2006 and
2008. During this period, Yamamoto experimented with an
ambiguous style combining figurative images with decorative
design, gradually moving from soft liquid-like texture to a
hard, solid one, creating the image of a borderless realm in
which the worlds of plant, insect, and mineral realms blend
and coexist. In his untitled drawings, Yamamoto makes use
of oil paints and colored pencils on paper, allowing the liquid
color to permeate the entire picture plane. In this fluid space,
various hybrid creatures float by. They include a tiny figure
with a girl's head, a husk-like body and the long-braided hair,
from which a flower blooms, and two tiny cats forming the
pattern that resembles of a flower petal. The wide expanse of
matte orange, matte brown, or a grainy white-washed silver
simultaneously communicate the texture of water and earth.
Yamamoto thus presents a vision of the world in flux, and
the physical impression of things undergoing dissolution or
formation.

Bormn in Tokyo, Jpan in 1979. BFA, Sculpture Major, Department
of Fine Arts, Tokyo Zokei University in 2001. Lives in Kanagawa.
2007  Fertile Land
Tomio Koyama Gallery, Tokyo
2007 © STRANGE BREW, curated by Wolfgang Schoppmann,
Max Lang Gallery, New York, U.S.A
2008 - Kaleidoscopic Dots
HELENE NYBORG CONTEMPORARY,
Copenhagen, Denmark
VOCA The Vision of Contemporary Art 2008,
The Ueno Royal Museum, Tokyo
2009 © Rise
Tomio Koyama Gallery, Tokyo

untitled 2006

oil and oil pastel on paper, 65.0 X 50.0cm
©XKeisuke Yamamoto
Courtesy: Tomio Koyama Gallery
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A A Keisuke Yamamoto

untitled 2006

oil and colorpencil on paper

50.0 X 65.0cm

©XKeisuke Yamamoto

Courtesy: Tomio Koyama Gallery

untitled 2006

oil and colorpencil on paper

50.0 X 65.0cm

©Keisuke Yamamoto

Courtesy: Tomio Koyama Gallery

80




