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HONG KONG ARTS CENTRE
BB

Founded on the waterfront of Wanchai in 1977, the Hong Kong Arts
Centre (HKAC) has been serving the Hong Kong community as an NGO
for 35 years under a self-financing model with no recurring funding
provided by the Government. It was created for the people of Hong
Kong by the people of Hong Kong, mixing arts and culture with com-
merce, two core values that remain central to HKAC to this day. Over
the past three and a half decades, HKAC has become one of Hong
Kong's best known and respected arts institutions with the mission to
promote contemporary arts and culture both within Hong Kong and
abroad, as well as to serve as a home for artists’ courageous explora-

tions and creative endeavours.

HKAC houses facilities including theatres, a cinema, galleries, class-
rooms, studios, restaurants as well as office spaces occupied by local

and international arts and cultural organisations.

It is HKAC's continuing mandate to present various art forms, including
film and video arts, performing arts, public art, and visual arts through
a wide range of channels, such as exhibitions, presentations, projects
and seminars. Through these activities, HKAC continues to fulfill its
role as an important public platform for local and overseas artists'

artistic and cultural interactions.

HKAC is well regarded as an incubator of hot new talent, both artists
and art administrators. It continues to create innovative programmes
such as Street Music, ifva, Open Dance, and the Volunteer Docent
Programme, and will shortly take over the facilities management of
the Mallory Street/Burrows Street Revitalisation Project, which in-
volves a Grade 2 historical grouping of buildings in Wanchai currently

being renovated, and convert it into a Comix Home Base.

The Hong Kong Art School, HKAC's education arm, is staffed by a
group of dedicated artists who are active and distinguished practitioners
in their respective fields. Its short courses and outreach projects run
parallel to its award-bearing curriculum, spanning a huge variety of
artistic disciplines. A large number of students benefit from the

School's formal training and short courses each year.

In short, HKAC's diverse functions have made it a unique Creative Hub
that offers a nourishing environment for learning and interacting,
where arts education is given to those aspiring to make arts their
profession, supplies administrative space for arts and cultural
organisations and acts as a facilities provider for performances and
exhibitions. At its core is a team of creative staff, committee and board
members dedicated to seeing HKAC and the arts scene in Hong Kong

continue to flourish and blossom.
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Hong Kong Arts Centre (HKAC) has been promoting contemporary arts through
exhibitions, seminars and arts education for more than 35 years. Over the past years,
we have received support from museums, galleries, private collectors and commer-
cial sectors to bring forward gems of contemporary arts to the local audience. For
example, our annual flagship exhibition, initiated by Ms. Cissy Pao, BBS, our Artistic
Consultant of the exhibition, and launched in 2009, has now become a unigue platform

to promote Asian contemporary art that has impacted the local art scene.

This year, we are launching yet another new programme, "HKAC 1st Annual
Collectors' Contemporary Collaboration - May Dialogues” (CCC), to focus on the
art collectors of today. Art patrons have always played an important role in promot-
ing arts during their time in art history. For instance, the collection of Swiss collector
Uli Sigg has greatly raised the profile of Chinese contemporary art internationally.
Likewise, Indonesian contemporary art and artists have benefited from the activities
of Indonesian collectors. Private collections reflect the collectors' personal tastes
and interests. Hence they are often different from public ones that map the develop-

ment of artistic practices like most museums.

HKAC st CCC exhibition kicks off with Hong Kong collectors as a response to the
vibrant local art scene, the emergence of which followed the rapid development of
the West Kowloon Cultural District and the successes of international and local art
fairs. This exhibition features collectors from 5 different units, who have selected
5 to 6 works each from their own collection under different themes, to create

dialogues among the collectors themselves as well as among their artworks.

On behalf of HKAC, | would like to extend my gratitude to Mr. Chang Tsong Zung,
all the collectors, all the artists and HKAC colleagues involved in this exhibition.
Moreover, without the support of Crown Fine Art, our local carrier sponsor, and
Dynamic Network Alliances Ltd., our catering sponsor, this exhibition would not

have come to fruition, and | am very thankful to them.

Connie Lam

Executive Director, Hong Kong Arts Centre
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Hong Kong is known for its fabulous private collections of Chinese antiqguities, and
public museums have been immeasurably enriched by the generosity of collectors
who have decided to share their treasures. However, contemporary art has so far not
attracted the attention it deserves, when in fact astute members of the collecting
circle have been quietly assembling outstanding examples of art that capture the

spirit of our time.

As the Hong Kong Arts Centre is presenting this exhibition in the month of a major
art fair, it would be inappropriate if a brief account of this highly publicised event was
not mentioned. The immediate predecessor to the Ist Art Basel Hong Kong is the
Hong Kong International Art Fair (ART HK), which since 2008 has become one of
the most successful fairs in Asia. There are numerous reasons for the sudden allure
of Hong Kong as a destination for galleries and collectors, the two main ones being
the rise of the Mainland Chinese market, and growing international interest in Hong
Kong as an exchange platform of cultural ideas. While artists and creative works
are foregrounded in the art season, the creativity and curatorship involved in the
practice of collecting have not been properly appreciated. To fill this niche the Hong
Kong Arts Centre has launched the “1st Annual Collectors' Contemporary Collabora-
tion - May Dialogues”.

“May Dialogues” intends to stress the special dialogue between collector and his
collection. How artworks engage the exhibition space has been a subject of wide
discussion, but how they live with their collectors, and what sort of significances rise
from artworks that mingle with mundane objects in the living space have not been
studied as seriously. The nearest forms of concern are probably given to objets d'art
and the ‘decorative’ arts, which are often neatly articulated in discussions of ‘taste’.
In the Ming dynasty, 15th - 16th century, manuals of taste would often list the entire

material world that surrounded the cultivated collector. These manuals provided a

service comparable to a ‘fine art' version of today's 'life style' gurus. What one does
with the annoying art-video, the rude sculpture and puzzling pictures that jar with

the decorator's colour scheme remains to be determined.

Contemporary art often upsets 'life style', disrupts the domesticity of its owner and
offends his guests. However, the artworks also reflect erudition and special sensi-
tivity not manifested in other objects around the house. There are collectors who
have a collecting theme, and there are those who cannot verbalise his instincts but
knows the scent that attracts him. We cannot easily generalise about collections,
but we do know that those who like to live with their art always give a personality to
their collections. For the "1st Annual Collectors' Contemporary Collaboration - May
Dialogues”, the Hong Kong Arts Centre is fortunate to have the support of five
collections. We have asked each of them to make a small selection around a theme
of their choice; this opens up the scope of the show and also makes the curator's
work very easy. The collecting sensibilities are found to be as diverse as the artworks
in the exhibition. The interpretative angle taken by each collection is further evidence
of the conscientious choices behind the works. We are grateful for the spectrum of
art lent to the show, and are proud to present: "Under 30", collection of Bart Dekker
and Marleen Molenaar; "Homage", collection of Wendy Lee; "My home, My art”,
collection of Nelson Leong; “The Painterly Strokes"”, collection of Cissy Pao and Shin
Watari; and “Non-Chinese Art Inspired by or Resembling the Ink Tradition"”, collec-
tion of The Yigingzhai Collection. The collections represent Hong Kong as a fun and

dynamic place for art, full of hidden treasures and serendipities.

Thank you collectors.

Chang Tsong Zung
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All the works are acquired from galleries
that actively support young and emerg-
ing artists and in most cases are young and
emerging themselves.

BEFRRR BRI HFRNTEEMRNERTBENRS
MELeE BA S B F A7 o

BART DEKKER &
MARLEEN MOLENAAR

Under 30

The artworks we chose for this exhibition are mostly created by artists at what should
be only the beginning of their careers, when they were under 30 years of age and still
considered to be emerging artists, a category that has always been an important feature

of our Collection.

We also chose works that reflect some of our other collecting interests at the mo-
ment, namely contemporary art from Hong Kong and Japan, as well as video art from

across Asia.

All the works are acquired from galleries that actively support young and emerging art-
ists and in most cases are young and emerging themselves. We think it is important to

try and support both galleries and artists in this respect.

Lee Kit is an artist we admire very much and this year he represents Hong Kong at the
Venice Biennale. He is known for not talking about his work and to quote him from a re-
cent interview in Time Out Magazine: “If | could articulate clearly with merely my words,

I didn't have to actually create the works". We think his work speaks for itself.

Arriving in Hong Kong well before the handover in 1997, this Chow Chun Fai work has
historical meaning for us personally. Chow's works are very distinct and because of his

early prominence he very much put the Hong Kong art scene in our focus.

The video work by Wong Wai Yin features several of Hong Kong's major artists, includ-
ing Lee Kit and Chow Chun Fai. During a trip to China where she joined an all male
group of artists, she was introduced merely as one of the artists’ girlfriend, without

actually naming her. This video she made in response shows her frustration about this.

Yu Cheng Tais a video artist from Taiwan who uses humour in his intelligent works that
reach across cultures. This compelling work is like an instructional video that shows
you dance movements that represent adjectives such as ‘emotional” and 'dangerous’,

amongst others.

ChimTPom is an art collective from Japan since 2005. They are very much engaged
with social and political concerns in Japan and around the world. This video shows
them near the Fukushima nuclear reactor after the 2011 Great East Japan Earthquake.
Together with people from the local community they shout out 100 Cheers in an act of

solidarity.

The chandelier by Japanese artist Yuichi Higashionna is a light sculpture that is created
by using regular everyday fluorescent lights. Higashionna's work is about exploring do-
mestic kitsch and he comments "My work frequently incorporates common, everyday
things. Many of these things are what we call fanshii in Japanese. Fanshii things are said

to be odd (in that they are neither Western nor Japanese), kitsch, girlish and tacky."
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KI-Al1 100
Chim 1 Pom

Video / 8

10'30", dimension variable /
AFEI030"  #EBERTTE
201

© Chimt Poms
Image courtesy of MUJIN-TO Production, Tokyo
BEH # MUJIN-TO Production () 1E42
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| You Use RMB in a vending machinelimienglitong? Are Yo

You Use RMB in a Vending Machine in Hong Kong? Are You Crazy? /
CRARBEBREBAK  REW?)
Chow Chun Fai / &8

Enamel on canvas / i &M 2R
100 x 150 cm / [@%
2008

Image courtesy of the artist and Hanart TZ Gallery Hong Kong
B R BT R REFERTIE R
20

Untitled (Chandelier XII) / { BE(E+ =R HRE) )
Yuichi Higashionna / S EMRK—

Fluorescent light, aluminum, wire and ballast /
BLRE - iR BB

100 x 48 x 48 cm / [EK

2009

Image courtesy of the artist and Yumiko Chiba Associates
FEA /I ZI7 5 % Yumiko Chiba Associates k2
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Bath with Hand-painted Cloth /  EEF#&#H 4
Lee Kit / Z4

A

1 photograph (unique ed.), Acrylic on fabric /

— iR (M —hRA) ~ BRBEMA

21x 32 cm / [E2K (photograph / 88F), 113 x 206 cm / [EK (cloth / f7)
2003

Image courtesy of the artist and AIKE-DELLARCO Shanghai
B R B T 5 R X AT & BR( ) e
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Tribute to “Inside Looking Out” - for the Male Artists along My Way /
(RRE [RZEN] B — BHENBHEENR)
Wong Wai Yin / =24

Video / #%£
02'23", dimension variable / & 02'23" » #ER~TTE
2008

Image courtesy of the artist and iPRECIATION Hong Kong
FER BT R R E (BB IEH
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adj. Dance / (FERALEE)
Yu Cheng Ta / &BUE

3-channel video installation / =EEEEREE
051" /12'08" / 12'38", dimension variable /
FRO511" /12'08" /12'38" » HERTAE
2010

Image courtesy of the artist and Chi-Wen Gallery
FE A 75 K Chi-Wen Gallery 121

Biography of the Collectors
Marleen Molenaar and Bart Dekker met each other in Amsterdam,
and moved to Hong Kong together more than 20 years ago. They

have two teenage daughters.

Marleen graduated with a Master's degree in English Language and
Literature from Free University Amsterdam and a degree in Textural
Art from the Academy of Art in Amsterdam. She started her own
business some 10 years ago and her eponymous sleep and lounge-

wear label has been running successfully ever since.

Bart studied International Law and Relations at the University of
Amsterdam. He is now heading the Asia Pacific regional head office of
a global trust and corporate services group. Bart is also the Founder of

the website www.artinasia.com.

The couple has been collecting contemporary art since the early
1990's, initially concentrating on Chinese contemporary art. Now fo-
cusing on young and emerging artists, they have accumulated an ex-

tensive private collection of contemporary art from across Asia.

e Ed ]
Bart Dekker 1 Marleen Molenaar 7P AT A48 - WE — T2 FA]
—BBEEE - tMIREEMBLS -

Marleen XN ETE B AR FEE X M X B T2 M 5
HSHEMERHBEMS - hETZFAFRBECHEERE - WA
B EFmANERNERRE  —E2ESTOHE -

Bart EF BT A KB EEBBFAMBKREARE - pRER —ER
REAMEERBEE S AW BERKBTNEE - ZI > Bart2

www.artinasia.com A&ULEIEIFEA o

BRNATFRY - D ERREREN  STNERERATEER
27 - REFPURFE - HEEMROER - PO ABERE
MEEEREN - R+ EE -
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WENDY LEE

e

To me, this is what collecting is about: a
fascinating journey of discovery, scholarship,
obsessive attention to detail and settling only
for the best you can afford.

B - WL — XY NSE 2Kk - —FI2H -
B HE M R IMRRE R ER RN DM -

Homage

I pay homage to my father whose obsessive collecting genes | inherited. As a young-
ster, | recall accompanying him on antigue hunting trips everywhere from Hollywood
Road in Hong Kong to the Marche Biron in Clignancourt, Paris. Meticulous in the
way he collected, he researched and studied his subjects carefully, dedicating time
and effort to secure the right piece. | remember so vividly the joy on his face upon
finding a gem. Of course this was never revealed to the dealer, the better to obtain
the best bargain; a key part of the process of acquiring a prized piece. There followed
further attempts to perfect the new acquisition: for example, getting a wooden plinth
made for the new porcelain vase. This would take numerous trips to the carpenter to
ensure the right balance and proportion. Finally the object of desire would be placed
in the best location to be admired with much pleasure. To me, this is what collecting
is about: a fascinating journey of discovery, scholarship, obsessive attention to detail

and settling only for the best you can afford.

My father gave me the "Mother and Child" classical scholar's rock which | shall
always treasure. Zhan Wang and Caroline Chiu took this classic symbol and re-
interpreted it in a modern and cool way. Richard Hamilton plays an art-historical
game by combining the composition of the celebrated painting Las Meninas by
Diego Veldzquez, with the graphic styles of Pablo Picasso, creating one of the mas-
terpieces of 20th century printmaking. By using cutting edge modern technology,
Rob and Nick Carter brought a Dutch Golden Age painting to a moving still life and
turned a seventeenth century watercolour painting of a tulip into a fine sculpture
by 3D rendering. John Stewart pays homage to Morandi and captures perfectly the

stillness with great sensitivity to tone, colour and compositional balance.
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FIERR - SHARTIEE M E M R MRRE R EFEM Y& -

B THOEEXRXGROERERA [BET]  RENBEXBLHAE
BEHEOEEE TR HIRAREE - Richard Hamilton i# 1B 454 Z A6
% (Diego Veldzquez) MZEREE (E%) (Las Meninas) FIERRMH
BERE - BET —IE— 4 AMREESE - Rob and Nick Carter FIfi%
FENRE - ERHESRRNEEEN —BEBRINEWIER - XF
FASZ BB R M - B—IE T LB S B KT EZ K B - i John
Stewart IEBBBHNIER - TEHHRTHEVNAT  BEEHE
.

Black Tulip / ( 2BE %)
Rob and Nick Carter

Bronze / HiA
355 cm tall / BXKE
2012

Image courtesy of The Fine Art Society London
F&FH7 The Fine Art Society London £2#
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Transforming Still Life Painting (After Ambrosius Bosschaert the Elder,
Vase with Flowers in a Window, 1618) /

(EEMENRIR (MEBRAFEL (ERMFZTE) (16184F) im T ))
Rob and Nick Carter

Apple Mac and custom made replica, Golden Age Frame /
Apple Mac » ERER M LESRHREE

71.6 x 58.7 x 10.5 cm / [EK

2009 - 2012

Image courtesy of The Fine Art Society London
BE /i The Fine Art Society London €

Scholar Rocks land Il / { X ABH—EL=)
Caroline Chiu / % &

Polaroid photograph / BRI
Set of 2 pieces / 140218

each / Bt8 72.3 x 55.9 cm / [EK
2005

Image courtesy of the artist
R A BT S AEHE
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Charcoal print / JREENAR

Picasso's Meninas / {2ME 2= %) 52 x 69 cm / K
) : 1976
Richard Hamilton

Etching on paper / R ZIiRE ALK
75.5x56.7 cm / X

1973
Image courtesy of Richard Hamilton's Estate and Alan Cristea Gallery London Image courtesy of the artist
F& F H Richard Hamilton's Estate & Alan Cristea Gallery London #8242 FER BT S IEH

32
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The Memory of Giorgio Morandi, Paris / (&2
John Stewart
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Untitled / #E2&)
Zhan Wang / B2

Stainless steel / &3
56 x 44 x 38 cm / [EK
2001

Image courtesy of the collector

R d o S rE

Biography of the Collector
Wendy Lee is a Founding Angel of The FRIENDS of the Hong Kong Arts

Centre.

W el 2R 5 R
FZE4T & Founding Angel of The FRIENDS of the Hong Kong Arts Centre.
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... my art collecting reflects my
life and where I live

IRV BE S AR B 0 AR AR P
J& 2B

NELSON LEONG

My home, My art

I am honoured to be included in the Hong Kong Arts Centre's “1st Annual Collectors'
Contemporary Collaboration - May Dialogues”. | have been collecting things since
childhood, but | am not a collector in the true sense of the word. My collecting start-
ed with stamps and First Day Covers, then moved onto wall posters and t-shirts, and
only when | started to work and had managed to save some money did | venture into
collecting art, furniture and design. My first acquisition was a platinum/palladium
photograph by Horst P. Horst of one of his most iconic images, the Mainbocher Corset
taken in Paris in 1939. | have since gone on to accumulate approximately 30 more
photographs, the most recent one being Jeff Wall's A Sunflower, which | am show-
ing here. Jeff Wall remains one of my favourite contemporary photographers as his
works are so precise and so filled with art historical references that a viewer needs
to stop and study to appreciate its true beauty. Another work | have included here is
a painting by Graham Gillmore, also a Canadian like Jeff Wall, and whom | believe
is a master in manipulating phrases and text. His many possible sub-texts are as in-
teresting as the actual text. Douglas Coupland, a writer and an artist, rounds up my
Canadian selection - his work is an alphabet block sculpture and is to me a fun piece
which he assembled by buying kids' old toys on eBay. At my home, as here, this
sculpture is displayed with another by Willy Verginer, an Italian artist who works
mainly with wood. Though Willy Verginer's work of a woman appearing to be sleep-
walking with a pillow on her head is a bit weird and possibly disturbing, I also find
sensitivity in it. Having the two sculptures ‘connected’, | believe, offers more impact.
As my art collecting reflects my life and where I live, | also collect works from Hong
Kong-based artists. One such artist, whose works | greatly admire and whom | think
has great potential, is Wai Pong Yu. He drew this work using just a red biro on paper
over a period of several months during the 10th anniversary of the 1997 handover.
The precision of the work is amazing, subtle yet powerful. | love it. Finally, | have
included a work by Liu Dahong, one of only a handful of PRC artists | own, and a po-
litical satirist who weaves images of the Cultural Revolution with folk tradition. The
Heavenly Match is a silk embroidery work in 2 parts done in 2009 which reinterprets
one of his own paintings The Honeymoon, painted in 1991. | live with all six of these

works and | hope you find them as meaningful, humourous, and beautiful as | do.

Enjoy the exhibition and thank you for coming.
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BRKFZEHZEBBBEMFP LR [HKAC 1st Annual Collectors'
Contemporary Collaboration - May Dialogues] - 8% B4 5th
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Tough Luck Sucker / (ETEE)
Douglas Coupland

Mixed media / JEA 188
50 x 30 x 12 cm / Bk
2009

Image courtesy of the collector

R Bl 5 rE
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Don't be Naive /(BI X&)
Graham Gillmore

OiI and enamel on panel of wood /

T BRI
183 x 152 cm / Bk
2005

Image courtesy of the collector

FER H o s rE

Heavenly Match / ( X1EEE)
Liu Dahong / 21X

Embroidery on silk / 4% &8
Set of 2 pieces / 148218

each /&8 94 x 93 cm / [EXK
2009

Image courtesy of the collector

FER e R
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Untitled / (f&R&)
Willy Verginer

Wood / /K
86 x30 x 12 cm / Bk
2006

Image courtesy of the collector

R d ol e

Bauhinia / GEL&HI)
Wai Pong Yu / ™

Biro on paper / [EIZRE 48K
102 x 154 cm /B K
2007

Image courtesy of the collector

FER o e
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A Sunflower / {—#%[@E H%)
Jeff Wall

Archival inkjet print / 8l B AR IE 222 24T )
81x 97 cm / EX
1995 / 2008

Image courtesy of the collector
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Biography of the Collector

Nelson Leong has been acquiring art since his 20's. He believes his
acquisitions reflect his life journey and has acquired a variety of art
objects, including Chinese export silver, huanghuali furniture, sculpture,
photography and contemporary paintings. There is no consistency in
his collection except that all works have meaning to him and brings
him joy. Nelson is currently the Chairman of the Board of Governors
of the Hong Kong Arts Centre, a member of the Finance and Manage-
ment Committee of the Hong Kong Arts Festival Society Limited, a
Non-Executive Director of Tai Ping Carpets International Limited and
is also involved in the management of a variety of companies involved

in real estate in Hong Kong and overseas.
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Today, I am showing this particular work with
others and mine that I think you (Tony Wong)
like — the painterly strokes, sharing a bit with
others how you were influenced and how you
influenced others.

HEKRIER (BRE) EREENRNE - WREMBEERS
ERNEMRNER—FARL - EREMRHEENRMIRE
MEMR - HBREURE - BRI ADZMEIE - FMFEE
RIS BRI - M XA EZEEMEMR

CISSY PAO
=)

The Painterly Strokes

The powerful visual impact and emotion expressed by the direct,
painterly strokes laid down by artists' own hands can never be fully
replaced by any digital or technological process, from the time of the

Lascaux Caves paintings to the age of media and digital art.

In Memory of Tony Wong (1948 - 2012)

Dear Tony,

It feels just like yesterday when | introduced myself as an artist from
Hong Kong at a grocery store in Tribeca, New York City where we both
had studios nearby. | didn't look very convincing as an artist because |
was 6 months pregnant and wearing a Laura Ashley dress! Nonethe-
less, somehow you understood, recognized and accepted... perhaps it
was the paint on my fingernails?! Since that day, though we didn't see
each other that often, we shared the joy and pain of being an artist,

especially as an overseas Chinese artist in N.Y.C.

When | stopped painting, of course you went on, so focused and living

such a simple life... something | can never do.

I have some of your work with me at home. It was two years ago when
you visited from N.Y.C. and you saw your old work at my home, the
man hugging the tree. You gazed at it for a while, then touched it and
said, "Long time no see... my baby boy!!!" | fought back my tears and

gave you my "immigration” smile. That was the last time | saw of you.

Today, | am showing this particular work with others and mine that |
think you like - the painterly strokes, sharing a bit with others how you

were influenced and how you influenced others.

From a friend, an admirer, and a believer in art and you,

Cissy Pao Pui Lai
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R ARl (Lascaux) SRNEEE DI MBI EM AR K - F0 H
EXERERNEREMBRNBANREERMERBRE  ]EEERH
PEAMBHRATEA -

RL2EEE (1948 - 2012)

FEWMEREA - REEABRMNITIERRL - RRAEAORERE
(Tribeca) —RMEENS - KNBACRKEBTBNEMNRE - E12
EZXERAEZE  XFEEBMER (Laura Ashley) BF © FTAB KA
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RBOREMENE -

BEAEA —LRNIEmR  :BEMERT - RANEREER - EHRE
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Wrapped Reichstag, Berlin / (EBRHERAMKEZ KE)

Christo and Jeanne-Claude

Pencil, pastel, charcoal, wax crayon and map /

WE WY KE - BERMME

34 x 2455 cm / K (Upper k), 107 x 245.5 cm / JEK (Lower )
1971-1995
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Untitled /(&)
Fang Lijun / 73749

Oil on canvas / SRR AR
38 x45cm / Bk
2008

50

Rails and Rails / (B BLFEAR )
Neil Jenney

Qil on canvas / AR A
157 x 173 cm / [BK
1969
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Untitled / (f&RE)
Cissy Pao / BIFSE

Qil pastel on paper / JHIEM KA
63x 76 cm/ [EXK
1987
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Untitled / (E&RE)
Tony Wong / =442

QOil on canvas / AR AR
167 x 154 cm / [EK
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Biography of the Collector

Cissy Pao chaired the Hong Kong Ballet for 10 years followed by 6 years of chair-
manship of the Hong Kong Arts Centre (HKAC) till 2012 when she became the
Honorary President of HKAC and remains on the board, chairing the Arts Program
Committee and Public Art Hong Kong.

Cissy received her M.F.A. (painting & sculpture) and B.A. (Art History) from USA. She
has worked at the Cleveland Museum of Art and taught Art at the University of
Missouri, USA as well as the University of Hong Kong's Department of Extra Mural
Studies.

Cissy was a professional painter/sculptor who exhibited in New York City, Los Ange-
les, Tokyo and Hong Kong. She last had a solo exhibition at Hanart TZ Gallery, Hong
Kong, after which she became an entrepreneur in business. Nonetheless, she con-
tinued to promote the arts on a voluntary basis. She was the Hong Kong recipient of

the 2012 Montblanc Arts Patronage Awards amongst 11 other countries awardees.

Cissy's unique strength and interest lie in applying her experience in art and busi-
ness to the successful creation and operation of art venues, art products and art

education.
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THE

YIQINGZHAI
COLLECTION

1615 78 Wi

The Ink tradition is far-reaching and has profound
influence on non-Chinese cultures. The Yiqingzhai
Collection has selected a body of works by Korean,
American and Japanese artists based on or inspired
by the Ink tradition.

BHRKENZEREM BRRBZEIFFEXE - BIFHUEE
e 475
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Non-Chinese Art Inspired by or Resembling the Ink Tradition

Ink art is the nucleus of Chinese culture. From calligraphy and painting to philosophy and
religion, it lies at the heart of all objective and expressive thinking. More than a mere visual
genre, Ink art transcends conventional boundaries to define a period, an identity and a way
of life. It is the fabric of China's cultural tapestry. Indispensable and tightly woven, this
tapestry continues to regenerate, renew and revitalize itself. It is a living tradition that con-
tinues to evolve and adapt in modern times. As a result of this evolution, the Ink tradition

remains as relevant and pertinent to Chinese culture today as it did in the Song dynasty.

The Ink tradition is far-reaching and has profound influence on non-Chinese cultures. The
Yigingzhai Collection has selected a body of works by Korean, American and Japanese
artists based on or inspired by the Ink tradition. They demonstrate diverse yet distinctive
approaches in contemporary ink art; and beyond a stylistic convention, the viability of an

ancient aesthetic ideal.

The works of Yoo Seung Ho (Korea) recreate a state of mind through the words and images
of classical paintings. In Shoooo, Fan Kuan's towering landscape (Travellers among Moun-
tains and Streams (11th Century, China)) is entirely recreated by the character “shoooo",
a lyrical onomatopoeia. Equally mesmerizing, Bzzzzz transforms Ahn Gyeon's Mongyu
dowondo (Dream Journey to the Peach Blossom Land (15th Century, Korea)) into a pointillist
landscape with caverns, streams and peaks. Both Shoooo and Bzzzzz lead the audience to a

journey into the mind enlivened by new sight and sound.

Trained as a scientist, Michael Whittle (UK) uses diagram-like format to connect dots and
produce mirror images. Parallel Temples with Circle Steps and Double Buddha exemplify his
signature style. Inspired by Japanese Hakubyo (white line drawings), Whittle's contours are
precise and methodical, emphasizing its linear simplicity while eliminating details. Like a
Zen ink painting, Whittle's works capture the audience by their delicate balance between
mass and void, positive and negative, painted and unpainted space. In the artist's mind,

there is a parallel universe between scientific rationality and ancient spirituality.

Ink artist Ryozo Kato (Japan) is a master in romantic landscape. His compositions are
predominately dense forest with heavy foliage reminiscent of Northern Song dynasty and
European Romantic traditions. A Walk to the Mountain characterizes styles and concepts of
both genres and leaves its viewer in confronting the sublimity of untamed nature and its
picturesque quality. Frozen in time, devoid of travelers or visitors; Kato's forest covers the
entire composition leaving little breathing room. In front of such majestic scenery, one finds

nature's magnificence a shared aspiration that transcends cultural boundaries.

Written by Henry AuYeung
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A Walk to the Mountains / {1L7k{T)
Ryozo Kato / hnfk R i

Ink and colour on paper / 7K£& K EERHE AR
162 x 130 cm / [EK
2007
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Double Buddha / {#4#)
Michael Whittle

Ink on paper / KB4 A
85x 187 cm / [EXK
201

Parallel Temples with Circle Steps / (BB ERHNFTFE)
Michael Whittle

Ink on paper / /KB
N6 x 147 cm / [BEK
20M
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Bzzzz
Yoo Seung Ho / 2#4R

Ink on paper / 7K24EA
105 x 200 cm / [EK
2008
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Shoooo
Yoo Seung Ho / 2l#4R

Ink on paper / K24
244 x 143 cm / JEK
2004 - 2005
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About the Collection
The Yigingzhai Collection started acquiring contemporary Chinese Ink
art in the early 1990s. It has been a fascinating journey following the

evolution of this genre over the past two decades.

W R
BATERY - BEREEARRERKTEKEE - REBE_+F
IKBENER - BIE L —#T D ETHRE -

ACKNOWLEDGMENTS
15

We would like to express our heartfelt gratitude to the following organisations and indi-

viduals for their invaluable support and participation which have contributed to the suc-

cess of the exhibition "HKAC 1st Annual Collectors' Contemporary Collaboration - May

Dialogues".

[HKAC 1st Annual Collectors' Contemporary Collaboration - May Dialogues | 13 AJBF| &
- BREATHEERA TR FMAME - BIPEEROBGE -

Collectors and collection

e EYAE

Bart Dekker and Marleen Molenaar

Wendy Lee / %84T

Nelson Leong / 2B

Cissy Pao / B and/ & Shin Watari / JE{BR—EB
The Yigingzhai Collection / 14 & 25 Ui

Supporters

XEHIE /AL

Henry AuYeung / B[&5E
Thomas Siu / #E#I %
Chi-Wen Gallery

The Fine Art Society London
Gallery Exit / 21

Hanart TZ Gallery / EH#F
MUWJIN-TO Production

Featured artists
ZREMR

Rob and Nick Carter
ChimTPom

Caroline Chiu / #5% &
Chow Chun Fai / @& 18

Christo and Jeanne-Claude
Douglas Coupland
Fang Lijun / 7185
Graham Gillmore
Richard Hamilton
Yuichi Higashionna / B E## —
Neil Jenney

Ryozo Kato / ik R i
Lee Kit / Z

Liu Dahong / 2JK%
Cissy Pao / BIfEE
John Stewart

Wai Pong Yu / EH/
Jeff Wall

Michael Whittle

Wong Wai Yin / =25
Tony Wong / &4
Willy Verginer

Yoo Seung Ho / 2R
Yu Cheng Ta / FRBUE
Zhan Wang / B2

65



66

PUBLICATION INFORMATION

AR E

Exhibition

Guest Curator
Chang Tsong Zung

Curatorial Team

Jeff Leung Chin Fung
Gordon Lo Ka Yin
Stephanie Cheng On Yee
Angel Chu Ka Ki

Exhibition Technical Team
Cheung Yau Fook
Leung Pui Chi

Exhibition Catalogue

Editor
Sara Tai On Ka
Zoe Leung Shiu Wo

Translator
Stephanie Cheng On Yee
Angel Chu Ka Ki

Design

jamychandesign.com

Publisher
Hong Kong Arts Centre

Printer
Asia One Printing Limited

Print Run
500

Second Edition
June 2013

ISBN
978-962-7630-90-6

All rights reserved. No part of this catalogue
may be reprinted or reproduced or utilized in
any form or by any electronic, mechanical or
other means, now known or hereafter invented,
including photocopying and recording, or in any
information storage or retrieval system, without
permission in writing from the authors, the

artists and the publisher.

o

&

ERA
SRR

KR
RE=
EXRE
Ml

F B4 4l @
KER

REFE

REH %
fmeE

EEe

REBH

et

il
978-962-7630-90-6

MRIEFTA » REIEE - BRI
FFA . NSEE - ESSRRIAEME T -
WMITAFH - FixsEH -

iamychandesign.com

iR

E TR

FE]

R AR AR

ENE
500

[TON

2013F6 A5 2R

Presenter / T ##

HONG KONG ARTS/CENTRE
RIS
v

90 o
207 ANNIVERS%RY
v

Local Carrier Sponsor / ZAth#EE B

CROWN &5

F I N E A R T

Catering Sponsor / jE& &8

u Dynamic Network Alliances

67



68



