First, Masaya Chiba imagines one complete painting. Then he
imagines it to be located somewhere on Earth, and having certain
effects. He also imagines what kind of experience people who
(accidentally) see the painting may have. He uses all possible ideas
to get closer to what he imagined—drawing on paper, creating
a three-dimensional object and seeing it from various angles,
collecting data, verifying the associated words, etc. He also actively
does ‘something which he does not know'. He tries to retain the
expectation that something surprising might happen, because he
thinks this is better. Then he makes the object that he had imagined
into a real form, and then he sets it in front of the canvas and
paint this object on the canvas. It is almost like a feeling of frying
vegetables in oil. (The image is the vegetables, and the oil is the

real space.)
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