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BLZEBE BEZMEEUIEZRTY
Women Direct. Korean Indies! -
Korean Women Independent Film Series

g YU B BERSEEEEHRENRK > 0 T4EscapetheCorsets  (bEk
REE) - T#MeToos - T#MylLifelsNotYourPorni BIRMGIEHEINR 4B, EH
(OF : FAE ~ FHEB - FEIB - R4 7F) SF - - BEEEREIZHE X4
B TEROKI > ANRERERRZENRTNEEMEPEINERNTZES -
BEEFHAMACGNZNELTAEENAE - HRESHNIXMEFZAREKA
EFREMEABSIAABNER  SEFERMMNES RS MONE -
F#SendingMySpirit) EHEHRAMBEISES XM SHENES - BHFBEMN
il - DMZEIRR LR FERERBUELHEMN TBREFE  BEELMBIE
R > BEREIEBRERMBUER 2R - BEERREMERBRRNE
BYMEEEMEPNMUERER > ERMMAUERSZHBOLEETE -
AEZRIAGH2021 FIAE7BEREBEMPON TEEHFE) IRETPHRR -

In South Korea, women have been voicing out loud through activist movements such
as #EscapeTheCorset, #MeToo, #MpyLifelsNotYourPorn, and 4B (or Four Nos - no
romance, marriage, sex and childbirth). The first feminist political party, the Women’s
Party, has also been recently formed to fight for more influence in the development of
the deeply patriarchal and conservative Korean society.

More prominent and realistic images of women have also appeared in Korean cinema.
A growing number of women filmmakers are creating courageous and captivating
works to make their views be seen and heard, and #SendingMySpirit also encourages
people to buy tickets for films with greater female involvement. Proudly presented by
the Hong Kong Arts Centre, the DMZ International Documentary Film Festival and the
Seoul Independent Film Festival, the Women Direct. Korean Indies! — Korean Women
Independent Film Series brings you on a journey to explore the recent wave of women
independent cinema. Our selected works observe and delineate women’s places and
emotions in the Korean society with great intimacy and delicacy, and will show you a
diversity of women'’s lives that you might not have experienced before.

This film series takes place from March to July 2021 under the signature programme of
the Hong Kong Arts Centre, Independently Yours.



B E RIS (2Elet =)

*ERBRIREK > BEESSLAEES -

A B Oy a n d S u n g ree n With after-screening talk.

Conducted in Cantonese or English.

R Director : RFf5 Ahn Ju-young B EME (ERA/A/RRERES)
Speaker: Patrick Suen (Film Critic/Columnist)

XIEMEE LEZE

Together we stand and laugh

2020 EEEXAEBRENRBEEERS
Nominated for Best New Actor, Grand Bell Awards (South Korea) 2020

20208 EEHEEMAES FHRABRKERS
Nominated for Best New Actor, Baek Sang Art Awards (South Korea) 2020

201 8Z BB EXHBEBITZAERS

Nominated for the KTH Award (for Korean independent films), Busan International Film Festival 2018

2018 W IJILEF Hilndependent Star Awardig &
Nominated for Independent Star Award, Seoul Independent Film Festival 2018

5%2 South Korea | 2018 | 99 mins | DCP | ¥ Colour | 8:E#H > 32XF% In Korean with English subtitles

ER—EREE—¥TENEEETERERRNEARE > e EEME—E—BRRENERERMNERER
B4R - BERIVEBHRSNRXFEEHT » BHEEM - KENEHRESHIERT » thZtRRERAZNR
H—RLEE - —X > ERSNECHRXBETEEEE  TREERTERXRZIK - MABEZNGES » RODUEER
MREFAMNENRER : TURBRESTE > HEENBFEHEE 2 E-ABRRRNER L » thMESH
THBER » MEBHERAOEENARNORBERRRER - RENATEHERBRINEREGNE 2
BEBHRENEERES A TERE AN RFE - e FR S ESSRHEEDERSE  IREBTEE
Mise-en-sceénefZ A EFEINE B 2 T iR ARG IIIE F BRI AKEE -

This is an endearing story about two 14-year-old best friends who have been together since birth - sensitive
and fragile Bo-hee, and sassy and tough Nok-yang. Bo-hee has been brought up by his single mother, who
says his father is dead. Nok-yang’s mother has died in labour, and has been with her grandmother and father
since. One day, Bo-hee finds out that his father might actually be alive, so he sets out to find him, when
Nok-yang, a cinephile, has the ambition to make her first movie on Bo-hee, “What if this film kicks ass, and
| get invited to Cannes?” On the duo’s way of self-discovery, they meet new people, encounter cruel truths
and pure affection, and grow up. What does it take to have a sense of belonging and unconditional love?
This debut feature by director Ahn Ju-young has been well-received by international critics and audiences.
Her previous work has been nominated for a Blue Dragon Film Award, and has won the King of Comedy
Prize at the Mise-en-scéne Short Film Festival and the Grand Prize at the Daegu Independent Short Film
Festival amongst other prizes.




%< 2% B B9 H B 72 (olEf &)

*ERETEMIEE 0 BB A REETE -
I ta EWO n With director’s chat. Conducted in Cantonese
or English and Korean.

+ EE
&5 Director : Z{£E£ Kangyu Garam 15 EwE
(FBPXKRBEH SR B R IRGATRIZBNIREERT)

gt Moderator: Steve Chung
ﬁﬁ’:ZFEﬂ (Assistant Lecturer, Global Studies Programme,

Between Korea and America The Chinese University of Hong Kong)

2017ERBEER

Paris Korean Film Festival 2017

201 7EBARERHE
Seoul Human Rights Film Festival 2017

2016 MAEESR
Gwangju Human Rights Film Festival 2016

948 South Korea | 2016/2019 | 98 mins | DCP | ¥2£& Colour | :5%18 > 323XF% In Korean with English subtitles

NERUREBEPEN > SEEARTRERENRRABKNME - FREZEHLCUR > BRERIFIEARNN
288 » LB EBMANFFS *“&Bﬁ@ﬁiﬁrﬁﬁiﬁiﬁiﬁqﬂE'JE?L‘W?*D@ HiE - =i IEMsETE BRE=T
TR ANMERITEERN ) ERMNETABERSERLE  HAMEMERS MHRIL HADEER
£ BEBEZENERRSE -

FEESEEMBZE L - ARBOORE > RERBPEAEA—ERFRZERBFNULE > B3| THFFNFER
BAMIBALEE ZUSABEZFNRAREFTELRET S  @ERKERUESAMEN > EBLEE
HRETERRERKANAE  BENARNARESR > BRTEASER - HEMRDERATEE -
EEREESRIT @RS Girls Play Girls) FISHEXLARER - NS EDMZER4CER B - BRBEILC
BRMRGEARZLEREFEREHSESSMEIEE -

In the middle of Seoul lies its epicentre of international cultures and openness, Itaewon, a district that has
undergone extreme survivals and transformations from violent assaults and innocent encounters by foreigners
over centuries. Three women, Sam-sook, Naki and Young-hwa, recall their angers, sorrows and joys of making
a living in Itaewon’s red light street, coined Hooker Hill, since 30 years ago, when US soldiers and dollars from
a nearby army base began to overflow the area. As the base started moving out with clubs shutting down,
Iltaewon has been gentrified into an exotic neighbourhood for young worldly Koreans and foreign residents.
The three aged women continue to fight social stigmas and live with memories that paint different faces of
Korea’s postcolonial past, present and future, illustrating the endless possibilities of individual dignity, hope
and perseverance.

Director Kangyu Garam co-founded an alternative cultural club called Girls Play Girls. She has won multiple
awards from festivals including the DMZ International Documentary Film Festival, the Seoul Independent
Documentary Film and Video Festival, and the Busan International Short Film Festival.




G 4R PE S5 (L)
*ERBAIRRE (BLEEER)

Th e St ra n g e rS With after-screening talk. Conducted in English.

Ej& Director : BAEE% Myoung So-hee

IBIBREE RHRMRE

Mother’s past. Daughter’s present.

20202 2 EIRAC 8 A %2 B MAR R AR
Asian Vision Competition, Taiwan International Documentary Festival 2020

2018Z IIERETHBEALER MR

Wide Angle Competition, Busan International Film Festival 2018

2019ENE A B i A %2
Festival Film Dokumenter (Indonesia), 2019

2020:F ML E -+ E PR B %2 B
Dhaka International Film Festival, 2020

388 South Korea | 2018 | 81 mins | DCP | & Colour | #:E#H > 3iXF# In Korean with English subtitles

AR EZERHEREEBREE L - ATERERERST  ttERRERE > QARBEF) > REHEE
REEANEE  BHEARESERSHCHEEE  AEELE—EERENOERTENBBEKRIZR - it
HEBRENBEER—RENTAERZENEIE  BHRANARFMETLES - ERFHREERAMKEER
B R MAURE > AR sE B HNAZE T IEERLNBFEE -

ERABFEBANME THARELEER » (BUBRE) 2MNE—MLLEH - 5 (How to Become a
Chair) (2014) HEIEE -

In autumns, nightmares always creep up on So-hee. Desperate to get rid of the discomfort, she tries a
change of scenery and returns to her hometown, Chuncheon, to see her mother, who she has ignored for a
long time. So-hee starts recording her mother with a camera, trying to derive answers from questions that
have been dormant and vague in the shadow of her mind. She weaves feelings and meanings out of her
mother’s recollection of the past while her mother thinks it is better to forget. As So-hee sheds tears of agony
for being unable to reconcile with their irresolvable conflicts, she wonders if their relationship is destined to
be coloured by hurt and hate.

Director Myoung So-hee started making documentaries by chance and The Strangers is her first documentary
feature. She is the assistant director of How to Become a Chair (2014).




12 3 D€ 5R (o{2|7t2t)
*ERBAIRRE (BLEEER)

Esca pe th e CO rset With after-screening talk. Conducted in English.

&8 Director : %8 Lee Mi-hae

BREBEE

| want to live like myself.

%% South Korea | 2020 | 60 mins | DCP | ¥ Colour | 8:E#H > 32XF% In Korean with English subtitles

F52018FEMIREE » A TITRFZNERERIZE > MIENTSEXHIEREETCENES » BT 153
% THEBRAE) (Escape the Corset) BUEH) » MEBIXMBEE—RTREBR - REERFMEAZZEEHIIE
o ARFALMMAMEBERT A2 HNZEREE - SR RIEEENENT R - ENMEREA MK
FRE > MEHNENNEEEN - LA MBEAR SR TEBRERMMELENED « 4 ERNE
&~ MRIODEHPERREFROFE -

ERERFEZBNEICES > BT —HEESNME : TNMEGREEROEBE—S » BEFRMAZIERKIE
RHEENER > MUAIMBECSZ—& > T—HANZERAIZE—EEEHNER -

With the aim of liberating women from the rigid standards of beauty and the social pressure to conform, the
Escape the Corset movement began in South Korea in 2018. It empowers women to express themselves
through their own solidarity. Having short hair and no makeup is a common symbol of the movement. Women
began to flood social media with selfies of untouched faces and videos of them smashing makeup and cutting
their own hair. It is not a mere matter of taste, but a statement of truth against the establishment. With a focus
on hair, this documentary compiles interviews with South Korean women on the pressure that they face, their
view on gender stereotypes and how they think the world should move forward.

This is the first documentary of director Lee Mi-hae, who cut her hair short, “If you have the courage to take a
step forward, then you cannot fit me into what society demands, so that you can love yourself, and women of
the next generations can enjoy a freer world.”




EE SN (RAo|s BEE BX)) 17/4 (5% Sat) 7:30pm*
*ERIRIERK (BEFEER)

L U C ky C h a n = S i I With after-screening talk. Conducted in English.

38 Director : £¥)= Kim Cho-hee

MEBHER BRIRER

She loves filmmaking, and dreams of Leslie Cheung.

2020 EEREMAERERALER
Best New Actress, Baek Sang Art Awards (South Korea) 2020

2019Z BB EFEKBSHII R K18
KBS Independent Film Award, Busan International Film Festival 2019

2020 R FREEHERENDERBRERALEIRS

Nominated for Best New Director and Best New Actress, Blue Dragon Awards (South Korea) 2020
748 South Korea | 2019 | 96 mins | DCP | & Colour | &:E#H » #XFE In Korean with English subtitles

THRIEEMRGETER - RESA REEF - HRAESEI X RERT |1 EXEAFAKENEER
HIBRAEME > WERFMEF/RBITR > ARBR—UERNEBXRXE T EEEKRES - ERO0HEE
AREMEFPRE  EESNREEERFHE > WA THEEFNFES T - ANREE M  thFH
IBHECHNEL EFATRNEBNARENIERIERE - AW > REREREHSE - EENEUHAE
NXAKRMER S R TIRE BTN EEU Rt EEETFNEK -
FEREEZVESTEREZTHEPTHETNRRAA - (FEZH) BUHNTEEEF > E2M=BMEIRE
EXEH RERERETCHFZELE  LWESTIHFFNEE - SERFETHSER > SNMASEEEH -

“I gave my life to film. No man, no children... Now I’'m broke and losing my mind!” After the sudden death of
her long-time director, once busy film producer Chan-sil finds herself jobless and listless, then she rents a
room owned by a kind old lady. While quiet frustration and insecurity simmer in her new life, she becomes
a cleaner of an actress, and meets a younger man who teaches French. Infatuated with him, she becomes
anxious about her middle age, tantalising romance and non-career. Yet, Leslie Cheung is always there for
her. Told with arresting honesty and humour, this story celebrates Chan-sil’s remarkable singularity and her
quest for a life lived truly.

Writer-director Kim Cho-hee is the producer of ten of renowned director Hong Sang-soo’s films. Lucky
Chan-sil is her directorial debut. It has participated in several festivals, such as San Francisco International
Film Festival and Udine Far East Film Festival, and has been critically acclaimed and awarded. Kim has also
made numerous short films that entered many festivals.
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. *ERBRIEEK (BEREERR)
m a g g Ie With after-screening talk. Conducted in English.

1538 Director : ZE % Yi Ok-seop

BMEEEERSNEE

We all are falling into a hole of misunderstanding.

2019Z IIEREFMCGVEMEMEIE - KBSBUEZ AL FEREREERTRITRKE
CGV Arthouse Award, KBS Independent Film Award, Actress of the Year and Citizen Critics Award, Busan International Film Festival 2019

201 9KBREEMNER B RIER R
Grand Prix (Best Picture Award), Osaka Asian Film Festival 2019

2019 MBI BEXHBRALE

Audience Award, Seoul Independent Film Festival 2019

%% South Korea | 2018 | 89 mins | DCP | ¥ Colour | EiE#H > 32XF% In Korean with English subtitles

BRRAHN—IR MEBXER) 518 TEITMRARNRESR - LEERMIA T ERXH » KREFHFXAKFHNE
BEH - EIARERELSHE  AAMEREMHNAMIECHNES KR - BEMRIIERAE » AZXIRE(E
BRAOASERT > R THHERIRR - EXFSEBEASHSHMIRER - HHERKLRFEMEAN
57KIR - BELLEERT - B&FRAYEEIER maggie EFERF AR IEIREE—1))

EEZTRLMNBZEES - BRENERRR - (—FRAKMIK) SMESBEETE - MEBETHEMR
BEXEH REREREXEHNSILTLEHS -

As an x-ray slide of a couple having sex is discovered in a hospital, it sparks panic among its staff and patients.
The administration is more interested in who the couple is than who has hit the x-ray button. One of the
nurses, Yoon-young, is about to resign because she thinks the couple in question might have been her and her
boyfriend. Yet, when she arrives in the hospital on the next day, there is no one in the hospital aside from the
deputy. When almost each of the hospital staff is paranoid of being suspected, strange and huge sinkholes
start to appear in the city. Meanwhile, maggie, the hospital’s pet catfish, is quietly watching all these...
Director Yi Ok-seop has made several short films prior to maggie, which is her debut feature. maggie has
participated in numerous film festivals such as the BFI London Film Festival, Munich International Film Festival
and Taipei Film Festival amongst others.




A WY

VA Wk i2 2 (mle| Heh7])
“RMARN ()

FO r Va g i n a’S Sa ke With after-screening talk. Conducted in English.

3538 Director : £RE Kim Bo-ram

REXEXTE

Menstruation. Womanhood. World affairs.

2018fmMEEEF &

London Korean Film Festival 2018

2018 M EEBIIEF

Berlin Korean Independent Film Festival 2018

982 South Korea | 2017 | 73 mins | DCP | ¥ Colour | 8:5%H > 32XF % In Korean with English subtitles

ZASERMERM—K > EMFIEEE - FSERARBRAERRER  SFNES > B EBEZZRER
MESBEFETNER - 20155 » ZEEARAHBEREESH2015FTS TREF) - BERERMEHE
HEZRAEHEMNEE > AINBREESAREMERT ERXUNENBEFHFERR > Emitfik
BERBHEMNEBCEERMNGN o (LUK ZR) BT BENESE » TRIR TH MR « EEMA
EEMMBNAERRERXEREES - EEERE-ERNIUERRIAF » RS TBIFLHEA (Upo,
People in Wetland) (2014) > ZA B A& LBEREREATNEEEHRELE -

Women bleed once every month, and yes, they remain alive. Many traditions regard menstruation as impurity,
inferiority and taboo, but women have been suffering from bleeding and its stigma to give birth and raise
families. In 2015, America’s National Public Radio (NPR) named 2015 the Year of the Period. As Korean women
become aware of period-related issues that are being overlooked by society, such as destitute women’s
helplessness to procure sanitary products in both poor and rich countries, they start to demand their right
to choose how to bleed. For Vagina’s Sake tells the history of menstruation and shows how societies define
women and their rights from cultural, economic and technological perspectives.

Director Kim Bo-ram has been working in story development and has written a documentary feature Upo,
People in Wetland (2014), which was selected for the Shanghai International TV Festival and Green Film Festival
(South Korea).




= 1B S5 (H| 2ol Ha)
*ERBAIRRE (BLEEER)

Way B a C k H O m e With after-screening talk. Conducted in English.

53# Director : #M&Z¥k Park Sun-joo

2RAMN TRER

It’s lively because of you.

2020 KBREMER B R A B HRIEEE
Most Promising Talent Award, Osaka Asian Film Festival 2020

%2 South Korea | 2019 | 114 mins | DCP | % Colour | 8:E%fH > EXF% In Korean with English subtitles

—HEFENXE > EENEAFIFRINFER - —K > BEENT —EESITROEE - EASHM > +FaiE
RUIAES ARERBET > WHRMERE - WBETNBEMESR - HHEBRETEZALKEREEMWE - it
FIEEEMAVEIRRAMARE  RRNERFEE - BEEENESOFXENR - ESRENEEZRRA >
[EEZEL= AL Erg A

EENERPE THRNEH - TEERERLEERZE LRE (Mild Fever) (2017)BR T K - (REESE)
EHE—EREIERA -

A young married couple, Jeong-won and Sang-u, are about to move into a new home. One day, Jeong-won
receives a call from the police. They tell her that the man that has sexually assaulted her ten years ago is
now caught, and ask her to testify. Overwhelmed by her painful past and uncertain about whether she should
reveal the secret to her husband, their loving and happy marriage is suddenly disturbed by disappointments,
suspicion and confusion. As Jeong-won’s old wound bleeds afresh and there are more harsh discoveries,
Sang-u goes through her pain with tender resilience and gradual understanding.

Director Park Sun-joo has directed several short films and won Grand Prize for Mild Fever (2017) at the Seoul
International Women Film Festival. Way Back Home is her first fiction feature.




NN (224)

e

. . ERERIERE (SEFEES)
M I C rO h a b Ita t With after-screening talk. Conducted in English.

—_
=

&8 Director : 2 5% Jeon Go-woon

EEHES AR

Her whiskey, cigarettes and boyfriend

2018 B REEMBRENEE
Best New Director, Blue Dragon Awards 2018

2018 BEETABEREMBERRERE
Best New Director and Best Screenplay, Grand Bell Awards 2018

2018 BN ER BN RIERIE H K28
Tiger Uncaged Award for Best Feature Film, New York Asian Film Festival 2018

2018 EEEREH MK ER
Ingmar Bergman Competition, Géteborg International Film Festival (Sweden) 2018

9§% South Korea | 2018 | 106 mins | DCP | ¥2£& Colour | #:5#1H > Z2XF% In Korean with English subtitles

MER—ESOZHMNEREANNETER > FEERBHERE - ERNABRSETENERE » tRERR
BEFREBHREBN=HRRA—ELS FENHOIITEERER - BRABRNMIRE T LABIBISER A
R BRRFIFHEFER > AMEEEETENRLISSFESM - MEREEZH  RANKMRISEHER
REFEN - EHEEERNFTRERME AEl -

Chp%) REEZSEMNEMRA - SRGEIKEFT - SEZANEX HES T FARMNEIER  B2m7T
SEEFEH - EBUETZABRACMECHENEIBAZ— > EEEPBUEEAITASE IS -

Miso, an impoverished thirty-something former musician, makes a living as a housekeeper. When the
government doubles the price of cigarettes, she gives up her house to keep the three things she likes - whiskey,
cigarettes and her boyfriend, who is an unsuccessful comics artist. Now homeless, she finds her previous band
mates to shelter her, but her friends criticise her for consuming luxuries like cigarettes and whiskey while living
in poverty. Miso refuses to compromise and stays the way she likes. The Korean film title literally means “a
little princess”.

Microhabitat is the debut feature of director Jeon Go-woon and was lauded with awards and a long festival
run. Jeon’s previous films also won several awards and participated in many festivals. She co-founded
KwangHwaMoon Cinema, an independent collective of filmmakers aimed at helping each other debut in
the industry.




[O] 5 7 8 (7] o] = xH) 27/6 (B Sun) 7:30pm*

e

ERERIERE (SEFEES)
U ntO I d With after-screening talk. Conducted in English.

3538 Director : Z5 B % Lee—kil Bora

BEAR
Give me justice

20198BEEBATEZEHESLE

Excellence Award, Persons with Disabilities Film Festival (South Korea) 2019

201 8Z IEREXHBEALE A MBERELERFE—IF5IE

Mecenat Award Special Mention (Wide Angle - Documentary Competition), Busan International Film Festival 2018
5 South Korea | 2018/2020 | 79 mins | DCP | ¥ Colour | :5#H » ZiXXF% In Korean with English subtitles

FE1960F N » MER TR EEENGHAEIEZMSHUBNBT - MBI AMKERRE > RANSHES
BEAEREHHERTRETNERMESR - 82 "R » UBHASRABLIFDPHTLER LEXNEREZR
& o R > BENELERFBERRRBREBREENERE > FRSARETUEPNRT - HTEELE
BMNESE > —HEBNEREFE EIERETENTY  BENFZRE -

FHHERI6RNRE  TRIERADEERL - MERMRAEER MR > WIS T A9 S —EP4CER
R BEMEGE—EERRER - tNFmE 2BARANERERE - SFRUTEERLCERAZRNEERIEE

AT -

In the 1960s, South Korea fought against the communists as a US ally during the Vietnam War. A lot of atrocities
were committed with civilians raped and killed by Koreans. Every February, many Viethamese pray and offer
incense to console the victims on an occasion called Dai Han (Korean) Commemoration. But in South Korea,
the history of the massacre is admitted and the Vietham War is officially documented merely as a contribution to
South Korea’s rapid economic growth. As histories are fighting to be heard and justified, Viethamese survivors
travel to Korea to fight for their case.

Lee-Kil Bora dropped out of school at age 16, and travelled in South East Asia for volunteer work. The
experience inspired her first documentary and she has been making films since. Her work has participated
in the Yamagata International Documentary Film Festival and Film Festival for Women’s Rights (South Korea)
amongst others.




[& & [& 18 5 35 & 30/7 (& Fri) 7:30pm*
*ERBRIEEK (BEFEERE)

S e I ECtEd S h O rtS tO WOW With after-screening talk. Conducted in English.

XETZEAR (32U AH)

Movements

38 Director : 82 = Jeong Da-hee

2019 RERE R
Director’s Fortnight, Cannes Film Festival 2019

20198 FEIRBI B RERMERAEBERRE

Short Films and Taiwanese Short Films Competition, Taichung International Animation Festival 2019

5%& South Korea | 2019 | 10 mins | DCP | ¥ Colour | 8:E#H > 32XF% In Korean with English subtitles

FEM—EBRE BT UE+DEAR0.008F XK - R EMGSHRMING » BEFBALRI2AE - hIKER
A5ETH18,0000E - (RBTZEAHE) T—EM00ENEE > EEEBRUMYW —BNRESEE - Hf
ERFHEER - BE - TF-BP =@ -

Some baobab trees in Africa grow 0.008mm in ten minutes. The fastest dog in the world, the greyhound,
can run 12km. Earth travels 18,000km around the Sun. Movements is a 10-minute animated film which the
director drew at a rate of two seconds of animation per day. We are all walking, seeing, working, running and

stopping simultaneously.
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AR RSB £#% (&zlo] 0t2)
Unpredictable Boy

&% Director : SHRE Goong Yu-jeong

2019 R E R R ERER
Asiana International Short Film Festival 2019

9§% South Korea | 2019 | 31 mins | DCP | ¥2£& Colour | 8:5#1H > X F% In Korean with English subtitles

RER—=/ 2R > thEREP—RBERRZEXMIREABINER - EIRARERS > hEFRESE
BRAEMNE T L - 2> BARETS - PEEHERBREEENRELEN » BSZABERINRA

Myung-hyun, an elementary school teacher, finds out that one of the students, Chang-jin, has not paid for
the after-school classes. When confronted, he tells her that he has left the money on her desk. However, the
money is nowhere to be found. Having found out that Chang-jin is from a poor family, Myung-hyun tries to
help, but the boy wants something else...

4
\) ﬂ'ﬁ/

AFIHE (224h

Beginners’ Class

&5 Director : £ Kim Hyun-jung

9§& South Korea | 2019 | 50 mins | DCP | ¥2£& Colour | :5#1H > ZXF% In Korean with English subtitles

BTSNEEN > ERERETENEW2BER > ERFRMBERL—L-

Ga-yeong, commuting from a suburb to Seoul for a scriptwriting class, wants to get closer to her classmates.




BIFEIEZ A (st Lot =ild])
The Pregnant Tree and the Goblin "Wit ater-acraoning ol

Conducted in English.

38 Director : £ $ + #¥h3& Kim Dong-ryung, Park Kyoung-tae

INE ~ 4178 - BiR

Reality. Imagination. Resistance.

202045 R EIRER

International Film Festival Rotterdam 2020

20203 RImage Forum#; R 2 B ERLE FEFILIZE) 18

East Asian Experimental Competition (Terayama Shuji Prize), Image Forum Festival (Japan) 2020

20205 BERCE A REMRERE

Asian Vision Competition, Taiwan International Documentary Festival 2020

2019Z | I ERE R/ B
Busan International Film Festival 2019

54% South Korea | 2019 | 115 mins | DCP | ¥£ Colour | 85418 > 32X 5% In Korean with English subtitles

IMIEEEEARRAIR > ERELETEETRERY - ELEXZEEMTAN—ENREETTO+S
F o RAAHSBBNEAREBENET > CIEN—EMNEREELES - CHIMBEMAR - RWNEISHAER]
o AABHMOSHEE > B/ ERRBIENEH > SHEBNRE - RUEEZELIIRCIE - EMASIE
BIEFEREMAEENER » CIHEERER  IROEEFHECHNEE - NRNEREERRA > MAREER
REENGH -

B2000F % » BEERERICMAI I R—ERIEMISEZEEENENEHMLCER - I E—5RER (IR
PIHSE) EILFERRCE R B LES TS558  MERER AR E LEST REBIIELE -

Park In-sun has become an orphan during the Korean War, and has been sold as a prostitute for the US
soldiers. She has been living in a village next to the US military base for more than 40 years. Never given the
chance to learn how to read and write, In-sun has been drawing pictures on waste paper all her life, chronicling
her painful and mysterious world of traumas. On a winter night, she finds out that her colleague has passed
away and follows her silent funeral. The Death Messengers show up and spot In-sun. When they make up
stories for their targets to lead them to afterlife, In-sun refuses to give in and creates her own story. The desire
of fiction resides in resistance, and not staying as a victim.

Co-directors Kim Dong-ryung and Park Kyoung-tae have been making shorts and documentaries on the US
Military Camp Town since the 2000s. Their previous film, Tour of Duty, won Special Prize at the Yamagata
International Documentary Film Festival and Best Independent Film at the Korean Association of Film
Critics Awards.
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125 Venue:
FREMPOHREERMR Louis Koo Cinema, Hong Kong Arts Centre
(FRE(FEBEE2SRSEHIE UB, 2 Harbour Road, Wanchai, Hong Kong)

P9ZE Ticket price:

$80 / $64*

*Z2HBEE - NTRERUALRERBEALIREEZEARGEHEREENZIBEALTE/N\RES - GEZEALEEZHEFIR -
552518 > BMEBDLE -

*20% discount for tickets for full-time students, senior citizens aged 60 or above, and people with disabilities and the minder

and Comprehensive Social Security Assistance (CSSA) recipients. Tickets for CSSA recipients available on a first-come-first-
served basis.

*REHERSRBEARIMU LZEEBFR  AIAZH/\FEE -

*For each film, 20% off for each purchase of 4 or more standard tickets.

FIZRIRERS Hong Kong Movie BB BRI E -
Tickets are available on Hong Kong Movie now.

BB & Programme enquiries: 2824 5310

S 51=0A

Hong Kong Movie B ER
mafEFTEVEEZE Mobile ticketing app booking : Hong Kong Movie (Android & iPhone versions)
EFEE ) Ticketing enquiries : 3728 2566 (2HI—ZH 10:00-19:00 Weekdays)

48 EBEE Internet booking : www.hkmovie6.com

FEEMPLOBLABRENEEL R NRERBRARMR  BEBATEEE » FARRER -
While it is the HKAC’s policy to secure the best possible screening versions of our presented films, the HKAC appreciates
our patrons’ understanding of the occasional less than perfect screening versions. Thank you for your kind consideration.
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