"HKAC broadens our
horizons and focuses the
vision of the world.

| believe this is the
mission of the HKAC.”

Andy Seto
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Airport is a complex where aircrafts take off and land, people meet and set apart, time and space criss-

cross. Hong Kong Arts Centre is joining hands with comics artists, Keung Chi Kit and Andy Seto, to depict

the faces and stories at the airport and to redefine “travel”.

Keung uses bold lines with bright hues to visualise the imaginations conjured by departure and the
eagerness of returning home as shared by people from all walks of life from all over the world. Seto, on the

other hand, brings in his classic figures, portrayed with remarkable and detailed brushstrokes, to depict

travellers going on journeys across time and space. His works allow readers to seize the fleeting moment,

and more importantly, to live in the moment.

This collaborative arts project, which takes place at the accessible Hong Kong International Airport, is

unigue and worth a visit because it not only artistically reflects the dynamics and emotions of the site, but

also broadly introduces Hong Kong comics artists and their creativity to both locals and foreigners.
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Andy Seto

HEBER. 15 E2BEIEEA 30 FrY, AMERLL
ZRRME LEH—EANEANRRRZEEEE. B
HEHAER TR HE Heb (81 Z) BRIRl T &8E
F SRR 2B B ST, BUAEEESR. 2014 R (L
BEEE) BRIRRIRES [ EtE AR EEER
#% | SEEEREIERNBE Appl BN EhE | EER (18
17E) & 2019 FH#H H A9 (R #EHI 5 E & 35th
Anniversary Friends) .

Andy Seto has been working in the Hong

Kong comics industry for more than 30 years.
His character design is known for its grace and
beauty, and his unique style is especially
well-liked by readers. Over the years, he has
produced countless works, and Cyber Weapon
Zin particular was the first Hong Kong comics
to be published in full colour. In 2014, he and Yu
Yi the scriptwriter gained The 7th International
MANGA Award Bronze Award for creating City
of Darkness. His latest works include Never
Over on the comics mobile app, ac.qg.com,
and Andy Seto’s Drawing Collection - 35th
Anniversary Friends.
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Keung Chi Kit

[HE | R ERBE = F, QIR RFTINSHE
HiSRE R X REEIRAS, 2008 FESBHEE 4 52
BERFRIENEEMAT —REREESE. 2015
FREFBLMPOHAFIZESNZEHERES
E1.2017 F2E[RIBEE ERIRINEMEHT - BT
RERRAEAEBEMPOIMERRETES,

Keung Chi Kit well-known comics series, Samba
Family, was published serially for more than 13
years; and it was further introduced to Mainland
China and Singapore in Simplified Chinese and
English versions respectively. In 2008, he was
awarded the Best Children Comics Award in the
Original Animation & Comic Competition at the
4th Golden Dragon Award. In 2015, he was invited
by the Hong Kong Arts Centre to participate in
The Angouléme International Comics Festival in
France as one of the Hong Kong representatives.
In 2017, he participated in another project
sponsored by CreateHK, entitled Comixtream in
the City - Wan Chai, and collaborated with comics
artists Alice Mak to co-paint a mural at the Hong
Kong Arts Centre.
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FEAEMPOE—ERMNTER, MABKRTREMER. B
B EEMEE. HMELRSBHESNWHEFLEMRER, TR
SB4EEE PROJECT ROUNDABOUT &R = BlI5% T 1E
H/BENRSE ERERBFEENSE T12 BEHE=
BRI, BRENREBEESN GREER). B8 [SXLRE
i) &9 (21848 Chill Chat], #{E2 Banana Effect BfZ e
R, E—ERR EAXEIS (Game of Life Il : fRER5: 72
Hoxs ) Bt 11 B ER. ISR A T EITIRMNES &
firFROHE R 10 B E R ER R AL TOKAS Zilf 2B & 1E. (8
BEMEBR=M AAEEEMRSHUETRARTHEE. &K
MREEREENREEUEHAS NS EREET, &
TERBRIRAIE,
WiRE
ERLROBRE

Hong Kong Arts Centre is an open platform that
embraces different art forms, voices, nationalities and
creative ideas. We love to see new ideas sprout out
and made available. We are delighted to co-present
with three dedicated theatre workers/conveners, Harry
Cheung, Poon Chan-leung and Louisa So on PROJECT
ROUNDABOUT. This December, we’ll be presenting
our third collaboration, a Cantonese adaptation of the
Irish play, “The Beauty Queen of Leenane”. Through
the Chill-Chat session of Cultural Masseur, the
connection between HKAC and Banana Effect sprang
out and our first fruit will be “The Game of Life II”, an
immersive theatre piece ready in this November. New
ideas and collaboration are not limited in Hong Kong;
this October, HKAC will have the first encounter with
Tokyo Art Space (TOKAS) to bring 3 Hong Kong and

3 Japanese media artists together for an exhibition in
Tokyo. More creative ideas will be brought forward
through our curatorial team who actively reaching out
to local and international partners.

Connie Lam
Executive Director, Hong Kong Arts Centre
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SRABIB(#KEE) Aquamarine by Theatre Ronin

BB E—HA8 (Artslink) 89 CERERIRRIEAER ()2
g‘%ﬁéi&?—i‘ﬁﬁqﬂIDEQEU%/ST’E?@J) RIS EERE AR
ZEEREBEM A OSIENRIBEE— RABIER Gk
) . PROJECT ROUNDABOUT # (#R%R#ER) #1 Banana
Effect 8 (Game of Life Il | #RER5R 2 Fik=) . BHAIE
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ollowing the discussions in “Gathering New

Creative Forces: A Brief Review on HKAC’s
Collaborative Projects on Theatre”, published in the
previous issue of Artslink, this article will focus on
three theatre projects undertaken in collaboration
with the Hong Kong Arts Centre (HKAC) -
Aquamarine by Theatre Ronin, The Beauty Queen
of Leenane by Project Roundabout and The Game
of Life Il by Banana Effect. The creators will share
with us how the HKAC has assisted the theatre
companies to develop and produce the works,
giving room for creative incubation and enabling
the creators to perfect their creations in both
content and production.
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HEENFBREZRERZRRHEBRAVRABRIS
BATAEREALX (Alex) FEEARFIEE. tHAYRIFEET
PE. MiAMEEEN [EREI5] X2, tWHRE—E &
ERIREN | MER. 1997 ERBRAMRIEE [EAHE] B
oIS ET RUREREERA IE BEELEELMABCH
FheE. E AR L PERAER 2 IR SERRI(FAYRR ERER, 1tk
RECHEFRINERSIRNBISHN, REEBXE MY
BERXER. ERREEXR2MNM, 1SR EREMENZ R
[ECiB ) R [ 18— FrEEE AR R i 2006 #ERISZ DRARIS]
TZERMBAFERISENERREBCHBEISHES E—
Esa A E A R R RN TR, BB AT A M8
B7330, RAFTAAIH B SR, MEtRIERRPREEN
EEE HRE [FEl. SENAEERMBEAIESEE
BHERY SEEMERE | HalFERNES REHR
Bl
RANBE AFREN KRB ERNTLAEREEIE,
BIFER R RSB S AR FHEAFH —ETBER. £
CHKEE) . Alex HRT BB CAMERBNEMRE. BT,
HER = ARBME TFE, MEERE RSN 8
[EIRSRE, fMathisk T A RABAY AR FIF. ECEE IR0
MAEF AEEBBERITA, REFRHEE. Alex BfF&
ERTEMNTR (HKE) HWRERESHBET SRARE
A, #EEERGTRNELES. FEREHM0ER. &
BEAZESER AEFRESEEREAFEFRNTRBIEA
EHES ZREBANRENN. EREEXTE. Alex &
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ERFTEBHETEHMRBHERRNER, tBEETERB
PRREERLUERZERINE(S. EE—R CHKE) HalfEaRz
R, Alex BEFABEfIF/OLFRIEET Working in Progress
Showcase WE R, EERBEEZ L BHEEHEAIEAFIE
RE /&R KNgAY (FERE—ES0)  BEIRE HR
FE A B — A B SRR B B KRR,

ERER. Alex REEAXEEERFEESE. R ERBR
PMERBEIREE [HEER] MESHRENEEARSTLETAE
JRITR. Alex RIEARHBHNAFVERHEHE RE8l
EARTARREHSEREEERERSLEA L ZSZH AR,
RIZECHBREZF% BBEATENRISERABEERN
BT MEMTE, AR EHE BEBEMPONEE ER2
hERPH%ZEE (Comfort Zone) A—, EMAVERATLL
EBEEANERE. TS, SRMEARTIERERT,
Working in Progress Showcase Eftia] LT —EEL R E
BAMERT. #k [BER]. SRARN KA. 8
FIRGEER RERE M MRV HE (Technical Rehearsal), i
HEHFNEFEBRRFEREN —ERENBRE+NMTE TF
HOBRRAAERTRE/NGR BEREENFTHNRLER
1S M7FRETRZER. AR IIFEXERH, Alex T
EBREBEMEHEENAZEZY MEKSRBRNH)ZME
BIEERF R EERM R, B8R AYE R thE EIHEHRE R r] LB AR
FFBENENAR. REEARELES.
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TENE 9

lex Tam, Artistic Director of Theatre Ronin who

graduated from the School of Drama and the
School of Technical Arts of the Hong Kong Academy
for Performing Arts (HKAPA), admitted that his
creative path has never been easy. When he was
asked to explain his fondness for the aesthetics of
“Theatre of Images”, he likened the experience to
“crossing the river while feeling the stones”. As a
graduate of stage design from the HKAPA in 1997,
he was not satisfied with just working on design
tasks, but was eager to inject his own language
into theatrical creations. This drove him to take
on the role of a director. Along this creative path,
he discovered that his works were different from
the mainstream theatre forms at the time, and he
realised that it had to do with his mode of thinking.
As a lover of books and literature, he gives special
weight to the effects that arts can produce towards
the “memory” and “emotion” of the audience.
Since the establishment of Theatre Ronin in 2006,
he has been looking for a theatrical language that
can represent his inner self in the most direct way.
Although his performances emphasised on personal
emotions and memories, it was difficult for him to
emulate the ways of people in the past, and he had
to innovate and create his own form. What is the
most important in his creative process then? He
said it was “time”. Having spent years in a creative
career, he understands the importance of integration
and communication. This refers to two aspects: the
integration of the creative team members and the
communication with the audience.

With no paths to follow and all of the creative
ideas coming from the director’s feelings and
memories, the creative team needed to work
together to come up with a complete work. In
Aquamarine, Alex invited Wing Mo, Wong Suet-
ip, and Chiu Lo-yin, who had worked with him and
were familiar with his working style, to save time
communicating at the early stage. He also invited
Poon Tai-ming, Jing Wong, and Ling Man-lung,
whom he had never worked with and was less
familiar with, to bring new sparks to the team and
keep the creative process fresh. As Alex’s works
focus on the elements of music, he invited musician
Jing Wong to join and combine different theatrical
languages and deliver a brand-new experience. This
kind of theatrical language experiment takes time
for the team to develop and adapt into their unique
performance form. In terms of performance, Alex
focuses on whether the performers can genuinely
present the meaning of the images. He believes that
this depends on the mutual trust built by the long-
term relationship. During this creative process, Alex
and the HKAC jointly conceived the idea of "Working
in Progress Showcase". Before the formal rehearsal,
the audience would have the chance to read the
original novel, Me and You and a Dog Named Boo
by Louis Ho, together with the creative team to
cultivate a deeper understanding of the work and to
collectively explore the adaptation of a literary work
into a theatre performance.

FEATURE STORY

As for the audience, Alex considered time for
communication important. Different from traditional
theatre works that focus more on dialogues, his
works focus more on performance elements, such
as image and music. Alex believes that the audience
hold certain expectations towards innovative works,
but creators also need to provide time and space for
the audience to enter their aesthetic world. Having
established his own theatre company for many years,
Alex now assumes greater responsibility towards
the development of Hong Kong’s theatre field by
extending new platforms and paving ways for the
next generation. The collaboration with the HKAC is
an attempt to step out of his comfort zone, allowing
his works to reach a wider audience. However, he
also admitted that he faced box office pressure
for the very first time. In “Working in Progress
Showcase”, he could test the public response with
“lab rats” under relatively unstressed circumstances.
When Alex opened up their technical rehearsal
to the audience, what surprised him was that the
Hong Kong audience was very curious about the
production process. Some of the audience who
had read the original novel were interested in the
adaptation process and they provided many opinions
as well. Since it was not a formal performance,

Alex did not focus on the quantity of the elements
presented, but rather shared with the audience the
outcomes of the experiment. The feedback from
the audience facilitated him to develop the story,
performance form, and theatre language when he
returned to the rehearsal room.
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QBT (&RE THE TRUTH) k& CsfroZng) miEsEH .
INTPROJECT ROUNDABOUT W BI5 EEREI T B = &,
SMBEANEBRR. & EE (Lovisa) RARSEEMBL A B
SUFMEE] HLMAMSE=FAERFELTRETH, £
EfIRBEN, TTHEEREEESEEEEREE. BEREEL, BT
et EREEARES ELEHEMEMIOCHREENAE.

BTERARM—ESENFNFBSUAMEA FMaf
ALERERLBEBRNDNBER T 2HEERIE PROJECT
ROUNDABOUT HZE—EfESMZEMMIBRREPIME &
BEMPONEERRRAMMANT = Z2E. (FHIEEETIR
£ (Artslink) & (HEELHRIEEER | BAFTEBEMHO
WBISEERTED ) BRIEPAN S5HE—ERMNE  BEM
TEHARIRE. = Af5 (REREER) iBIE Mag —AIEHEEE
= BHEEANESACT S, EE L Al S HHR AR H A
ERH LME SHEIEREME (Deanie) #1E, R EZMDE
%R, Louisa #EIFRKIEES (RS THE TRUTH) WER &
Bf Deanie 7 —& BCBEREZ X HTEENBET
Wi, EHARERTEE [HRYE] BItA#. Lovisa —EME
#0Om™ Deanie B, #MNE—REHLB L, FHEOWIX, &
B EEMAMS REIATE. Deanie REBIEMEEH, HEHEH
B—RMER A IE EERP Lovisa RBEEREZHISHR
AAESESNAERBNES, HERtmM S ERIES.
Deanie TMEREAMEERE—ENENKE HEBRETK
EBERNEREACERAR, RE [AMBA] EREME
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A, TEMHAELEEHENRE, FAEE MREENIE
FEEMFRFALES, 5IEBRENAMREHNE R,

PROJECT ROUNDABOUT EFBZE MR OEE=FM
GIFEE] BT —ERFEMZEAEASRE. FETMA—E
ERNE SBERTRMARRGER BEAFNTRTEE. &
REHBRTAERNEEAN, TR TH —KN2HE BEHT
DEMBE, —ES, XAREIKR (Ivan) E2HEH—EH)
Fo EAEF, ZABHXABEEREIIEEAFMEER,
BRI —ETURHAELR EPEEE T BEEBAIRE. &
ENE. ARTBHREAESR, FHEER. RIGEEENEAR
HET, MFHER THERS lvan & GREER) BEERE
A ERRESEEIANRAEENENKER, Lovisald
EHRT, BEEL [AMEAl RAACEENEAER
BETEHEMRE BREAHFHE FSHSHNTEHRR
HESOEEE IS,

6 B, Muf (FREm) FBEEEMN. REE BER.
EXRERGRLGEAESERNETT T MR ARERE BTN
FEEHEARIM Deanie BEIHLRBRISIRNS
Esh, BRI LR AR REABESRERE. T L &1
HERRNAYCHIMEEMEEIREIAHE S A TOES
BB AREEREET 28 70 /0, A RAMEEREZEEE SN
Bk HEAERNHRAISHERMHER. 12 BHNAERERE
RETE.
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fter the performances of La Vérité and The

Memory of Water, PROJECT ROUNDABOUT
entered the third year of its theatre experiment. The
three conveners - Poon Chan-leung, Louisa So, and
Harry Cheung - stressed that they do not want to
“produce a work for its own sake”. For them, it is
not a must to produce any show in the third year,
because they are rather free from pressure and they
are not making a living through this theatre group.
However, if a production is to be done, they will not
cut any corners. No matter it is casting or script
translation, they are committed to finding the most
suitable candidates for the jobs.

To provide a reasonable salary for the
participating artists, PROJECT ROUNDABOUT needs
a venue that can support a longer performance
period, and the Shouson Theatre of the HKAC is the
best choice. (For details, please refer to the previous
issue of Artslink: “Gathering New Creative Forces:

A Brief Review on HKAC's Collaborative Projects on
Theatre”). But having a long period leads to another
problem: the actors’ schedules. Mag, the role of the
mother in The Beauty Queen of Leenane, requires a
particularly high level of performing skill. It is difficult
enough finding the right cast, even harder to find

a capable actress who can accommodate both the
rehearsal and performance schedules. Deanie Ip’s
participation was but a dream come true to them.

Louisa said the story began with the premiere
of La Vérité, which Deanie watched once and later
bought another ticket to watch it again. When the
show re-ran, Deanie watched it twice and visited
backstage. Louisa always wanted to thank Deanie
in person for supporting the show, and one day they
met on the street by chance and had a chat, and
finally the collaboration came true. Deanie mentioned
that her participation in this performance is to work
with the first-class team - Louisa and Poon Chan-
leung, who, in her view, are exceptional performers
with unique ideas - and to get inspiration from them.
As the background of the story is about a foreign
family, Deanie revealed that she needed to do much

FEATURE STORY

research to thoroughly understand her role. Yet, she
believes that “human is human”, and that regardless
of time and place, people have common defects. Her
task as an actress is to give life to the protagonist
and stimulate the audience to rethink the flaws of
human nature.

The three-year partnership project between
PROJECT ROUNDABOUT and the HKAC not only
provides a creative base upon which the creators
develop, it also becomes a meeting place for people
of different backgrounds to broaden the possibilities
of creation. Besides veterans, younger generation
theatre practitioners also joined this production
to learn from one another and to make progress
together. lvan Kwok, the text translator, is one of the
examples. During the interview, the three conveners
highlighted the importance of script translation when
staging a foreign play and the difficulty in finding a
good translator who can understand the context of
the play, the content of the story, the actions of the
roles, the historical background of the work, and
who can produce a script for stage. Finally, with
the recommendation of director Fong Chun-kit,
they chose the new playwright lvan to translate The
Beauty Queen of Leenane into Cantonese. Would
they adapt the play to fit the context of Hong Kong?
Louisa said no with a definite tone. She said “human
is human”, and it is the unique backgrounds of the
roles that gave birth to the characters. Nonetheless,
with the universality of human nature, she believes
that the play could still strike a chord with the Hong
Kong audience of today.

In early June, the four actors and actresses
- Deanie Ip, Louisa So, Poon Chan-leung, and
Ling Man-lung - together with director Fong
Chun-kit, conducted two “open readings” at the
Shouson Theatre, allowing Deanie, who will make
her theatrical debut, to feel the stage and the
communicative atmosphere with the audience. The
event also pushed the team to start the rehearsal
process earlier. In fact, the performers had begun
discussing the script translation with the director
in early April and rehearsed the open readings for
more than 70 hours in late May. It is obvious that the
creative team holds remarkably high standards. The
performance in December will be a much anticipated
event for all.
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ﬁuﬁjiﬁﬁgﬁ%%’Ef@%ﬂ%éﬂfﬁk%iﬁﬁ%ﬂﬂﬂ R A
Banana Effect Z{ii48EfE %X (Onnie) BE A E
CHEFFABEERSRTEEHNEIE AMBEAMBEEE
FERIE, EITEEREBEAT. fthis H B AR AR E RIS EH R
TRLAVRSRE, E# R0 Broadway 2 Westend BIER
BHEZNESE BE+EHEMNBARXES (Immersive
Theatre) ADEESANR 5| EIFE A — K. BIER, MENHENS
ARBIZAIRRE. & LA LURGRRFAIEFR re-connect,

Onnie fEHERIMRERM 7 e BHENBAXEZHN—K
R, S aRIE S IR R, B Immersive Theatre 25k
BHRXER, ETHAEHELERER SN EIER. B
RERMAYE R EE MER SR A (55811 (Drama), ErIgERES
% EE B HEEZBIE BN ERBEGNEE
B EE.

290 [SALIREERT ] B9 (121848 Chill Chat] | T LIER
RETRZMARNOAZR. RETENEMEREIBSHE
fiff, R EBERNTRSENER/VENER, B A LR
BUIMIBERBBCSHNER B TRIIARENENER
BEBEKR. Onnie tIBARIENEZAVET SIS R IE(FE RN
ERBRANNE. EEERMUEEMAS ERNEINIERR
2, MREEIR AR T FAEMPOMNEME. EENEE
BRIEEEN CRRENE)  EANHRAXRT RTINS
EFA+—BEERNEARXEE (Game of Life Il | {RERER ?
BAS ... BT [T EERELURERE.

{(Game of Life Il : {R&R&ER ? FAS ... .. ) TFERAAE
ZIRRETTEN AR IR EIE. B UM REMSRARMES. B
AREIBEEH PR BEMAMNEE), BLRHREABERER
BE EMMTEA—MBERTOEEE SN, SEEM$
DB S, SHHRERE M, EhAYETEIE R ATEE.
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ow to expand the audience base? It is a question
H every theatre creator must think about. Onnie
Chan, Artistic Director of Banana Effect, wondered
why her childhood friends rarely watched a theatre
performance, and this prompted her to leave the
Hong Kong Repertory Theatre and study in the UK
to broaden her perspectives. She observed that the
shrinking audience base is also happening in Europe
and the US, and that while the traditional mainstream
Broadway and West End audience are ageing,
“Immersive Theatre”, a theatre form that began to
emerge in the past decade, has attracted the younger
generations. After returning to Hong Kong, Onnie
devoted herself to promoting the development of the
Immersive Theatre, hoping to re-connect with her
childhood friends.

Onnie found that the positioning of Immersive
Theatre works is a major obstacle to promoting this
art form in Hong Kong. When she started, there was
no Chinese translation of the term and it was difficult
for people to imagine what they could see. At the
same time, her performance can hardly be classified
as “drama” since it includes various elements such
as music, dance, video, and games, which make it
difficult for venues or funding bodies to evaluate her
application.

Participating in the Chill Chat session of Cultural
Masseur, a cultural activity organised by the HKAC,
Onnie interacted with people from various art fields,
absorbed different knowledge to renew her art form,
and listened to the opinions of experts from different
backgrounds. All of this allowed her to rethink her
works from perspectives that are beyond theatre.

IDUBE
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In addition, she improved her understanding of the
public’s demand for art activities. Onnie said that

the work she is preparing has undergone significant
changes from the initial concept, thanks to the
positive influences she absorbed from others. During
the Open House of the HKAC, Onnie came across the
book Salt to the Sea, an interview collection of Hong
Kong’s post-90s generation written by Choy Po-

yin. The stories provided the flesh and blood of the
Immersive Theatre performance, The Game of Life Il,
which will be shown in November, bringing about a
deeper exploration of the work.

The Game of Life Il will employ a good deal of
multimedia elements such as augmented reality (AR),
voice navigation, and live streaming technology.

As Immersive Theatre productions frequently
interact with the performance space, Onnie wants
to surprise the audience by bringing them to some
rarely accessible places of the venue. Onnie’s active
cooperation of the HKAC and the flexibility it grants
to using the venue makes it possible to realise her
plan. good.

FEATURE STORY

£ 0
il >
23
c
2.
o
>

___ [ERSERMARRERREREMASE BE SRR

LITEEE EREEHAR, THMNSERE. BHE
FE—E [RHF RS TERMBERE ERBRE TR
BENTEES MEHETWIERRILSHRAMERE. #(HHE
JEABIH%. PROJECT ROUNDABOUT X Banana Effect
ME1EET &I, RMIRLBE RS BEMPONAMREETEIE
MtiE HEhEBEAKR. (HKkEE) . (Game of Life II:
RERER ? Hoks ) B GRIREERD) HE435IR 10 BERBF
AEFAZMPOEY BREEFEFLSETEEMPONE
(www.hkac.org.hk) .

he innovation of a theatre work requires time and
Tspace to enable ideas to be brewed, experiments
to fruit, and performances to be brought to the
public; to allow theatre to develop sustainably.
Among all, there is a need for a spirit that seeks
the new, that values process over outcome, that
embraces an open attitude towards the works and
the society of the time instead of sticking to the
work patterns of the past. From the partnership with
Theatre Ronin, PROJECT ROUNDABOUT, and Banana
Effect, we can see how the HKAC has become the
soil for creativity, facilitating different art groups to
grow deeply and broadly.

Aquamarine, The Game of Life Il and The Beauty
Queen of Leenane will be presented respectively at
Hong Kong Arts Centre from October to January next
year. For ticketing and details, please refer to the
Hong Kong Arts Centre website at www.hkac.org.hk.
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usb HE#E HKAC Art Shop #&

A series of clocks, tote bags,
postcards, and USB drives
designed by Sim is now available
at the HKAC Art Shop.

Hong Kong Arts Cenite HONORARY FELLOWSHIP
Presenfation Ceremony 2017
A B LG R

EBEIRGE 2018 FEEZRR [ERBR] &5

B hesimnyAtal S S gEg, LR ne

HEMFRITERNEE. 2010 F [Eij2 5| MBRATEN 6

B 25 BHEEFEF/IEISET, MR T _AHEEMEK &R

ERRHE LEERBELE EXHEAREXRMERS
FESKLE. URESERE. BEREBIHERMEREE.

S OEBEERESREN R I RE = (B REMRK,
WFRT L [[EAEREE] JLURE—FETHEEMA. M
RENEBABEAETHERBNAHENR. S/E [Eii4
B4 W=UBEANBEMLE RN R ERE.
BT ELSFEE - UEEEM I FEERERMBEFLE BE
fl751 588 Z AT REME. |

A= - BT

FRES

1987 HAEREE, 2009 EXEREBEMBMR. EEEE. B
FIRIMERAB LU B2 22 B S R IZMRIMR. Ak T thEEK
MINE, BRI BREIRERAYETE.

fREVERREME ?
REMRHEHERZBRE. LEMNER, BLEBBFRHFIL
REAMEEHEEEAREHARMNBENRE,

YNRERATIL S — 4RSS, PE B ?

BEIE MR AR/ \RIBREE (RRITHERYHE/) / AER) . ™8
BRI FREEREREEBHIRT 2N TREBABIEFEETEN
RIzE.

Sim Chan

Born in Hong Kong in 1987, graduated from the Hong
Kong Art School, majored in painting. Sim’s work is a
contemplation about himself and his circumstances, and
a documentation of his exploration of imagination and
reality, perception and form.

HAPPENINGS

ince 2018, the HKAC has conferred Honorary

Fellowships to distinguished individuals in
recognition of their exceptional achievements in
the arts sector and their enduring dedication to
nurturing young artists. This year, the Honorary
Fellowship Presentation Ceremony was held on 25
June at the McAulay Studio. The three distinguished
recipients were Mr. Gaylord Chan, MBE, BBS, a
renowned visual artist and educator; Mr. Percy Fung
Tze-cheong, a distinguished producer and technical
director; and Mr. Tang Shu-wing, a highly acclaimed
theatre director, actor, and drama educator.

Mrs. Dominica Yang, Chairman of the Board
of Governors, HKAC, remarked: “The Honorary
Fellowship recognises exceptional achievements of
artists in both local and international art scenes, as
well as significant devotions to nurturing the next
generation of artists. Our awardees of this year not
only developed deep ties to the HKAC in unique
ways, but also shared the same enlightening vision
and passion as ours.”

Where do you find inspiration?

My inspiration comes from my observations, memory,
and feelings towards city life. | hope to record and
express the modes of city life and how people change
the nature through painting.

If you can invent something, what would it be?
Something that can enlarge or shrink objects (like the
enlarging/shrinking flashlight in Doraemon). | could
then resize the works as | wish and solve the space
problem of artists.
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HAPPENINGS

EREMPOEWAREITGEE IR, FBE R

HEEEHE S0 BREBER | Bt 6 BHEWHER, &
BEITT SIBMR. BHE . RENYIR T, SUER. TR
RESHE TGN PZEXTENEHRELY BRTERER
B R A RTRNER S, BB IS RKEARE. 8
FHNEXRERAMERE. 177 BB HA BXXErHEE
STEMER . LEEENRR ABFTRREMT.

resented by the Hong Kong Arts Centre,

moving image programme New Waves, New
Shores: Cannes Directors’ Fortnight 50 Meets Hong
Kong Cinema took place successfully in June. We
presented screenings, talks, a masterclass, and
workshops that were very much welcomed by our
audience. It was delightful to have the many film
producers, directors, and actors attend our after-
screening talks with eager questions from the
floor. Film professionals and curators from Hong
Kong, Taiwan, and France also came to meet the
audience for inter-generational and intercultural film
conversations, analysing the chemistry among films,
cultures, and film festivals. Truly inspiring indeed!

ee 12 5 A5% Bee Space 8177 —EAAEBM B /EINEE)
B-E%Eﬁﬁ%&ﬂ’ﬂ%é}h Bee §EMF A —EEZAEEM
¥z, 31 aR AN ERE:E [MER . XAt AR EEAYEED.
BRHBEHEREEESEKLEERH Professor
Nasrine Seraji & BEM 2R E IR RREEHIR.

FFI85 74 8 B Ik £ 17 Bee-trip, % EE 8 2 # Art
Jakarta. &3/ https://hkac.org.hk/hkac_bee/ S22 AE

8, Bt)8E.

%3 : infobee@hkac.org.hk

n May, the Bee organised an event at the Bee

Space in celebration of the 100th anniversary of
Bauhaus. Bee members and friends enjoyed an
evening of stimulating discussions and appreciation
of this unique art, design, and architecture movement
over wine and canapes.

Special thanks to our guest speakers, Professor
Nasrine Seraji from University of Hong Kong
Department of Architecture and Professor Kurt Chan,
Acting Director of the Hong Kong Art School.

We are also organising a Bee-trip in the end of
August for Art Jakarta. Stay tuned by signing up at
https://hkac.org.hk/hkac_bee/ .

Enquiries: infobee@hkac.org.hk
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HAPPENINGS

Eé§i§ﬂ?§%§%—¢—§ﬂ@§fﬁi AL B LKA ED,
@ EBEMPOEELE 8] EHBNAE SEEIE
FEERZTHEREE M RT] R [FBREZE] BEE
BRHESAG, —HEAMSETRFHRREEREH [k
7] B [@%R] RBRGNER, —TEREE THSEREEANE
H—IBIFZEIRTT. R RRHHESNRENED. EREE
7B 6 HERHEENH10 A,

n collaboration with the “Art, Culture and Music
I at the Airport 2019” launched by the Hong Kong
International Airport, Hong Kong Arts Centre is
presenting again the project “Comixtream@Airport”.
This year, the HKAC joins hands with comics artists,
Keung Chi Kit and Andy Seto, to travel through time
and space with the audience by introducing Keung’s
and Seto’s iconic figure drawings. Their works not
only artistically reflect the dynamics and emotions
captured at the site, but also visualise imaginations
conjured by departure and the eagerness of returning
home as shared by people from all walks of life from
all over the world. A series of works is showcased
from 6 July to 10 November.

i r=d/ ..__l

A E7H SEEHHPOBERR BRAEBRENS
~7 2019] 2 [FUKUTAKE HOUSE Z5:ME4iiE & | 25
(Déja Vul &£ - 3& - 5i@) . = BA/NE BT —HIEME XL
BERXALHEE.

EEELRERHMEESHAPRERRSGR/NEEE
T3t BFEARBENED  SEEEREEERATS
Crew BERES ISR, hR B, RISREEMFE  BES
BRI R 4TI RIEEIEES (RS [18 - 8l JBEK
BE 8 REER, LTESRRENE ERRTRRANE.

RREBEHDOSEEEEHEFNEXLEE B8
[FEE] B E SR,
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n July 2019, Hong Kong Arts Centre presented

“Déja Vu | the Living Heritage” at the Fukutake
House Asian Art Platform, Setouchi Triennale, and
engaged in dialogues about culture and life with the
Island of Shodoshima, Japan.

During the event, Hong Kong costume designer,
Mandy Tam, combined Chinese traditional costumes
with the local culture of Shodoshima in her
stage-set installation artwork; whilst Hong Kong
choreographer, Hugh Cho, together with his TS Crew,
delivered an on-the-spot performing art production
of acrobats, kung-fu, and dance. Having gained
invaluable experience from the “Jockey Club ICH+
Innovative Heritage Education Programme”, Hong
Kong Art School alumni, Lit Wing-hung and Chung
Siu-fung, engaged in cultural exchange and creation
with locals by means of workshops.

The HKAC will continue to collect Intangible
Cultural Heritage (ICH) as the crystallisation of
valuable human experience and shed new insights for
future creativity and innovation.

Ba L@

A BBAE] BESBEZMHOUTE The Corner
7 Coffee Shop EEMBEETEZER (Helen), S kibiEis
18 TR FNE _EAIHEE.

A—Artslink
H—EZ28¥ (The Corner Coffee Shop B /& MIBEET)

A—REMBERESATRE?ENRMAALT ? AAFRIFE
BIE?

H— ATERBLE. BEARBEMRFE—HIME MAT
Café L1k, BT ZERBZEMIGE, FT LI EEME PN F— (i
TJREm. BEMIIES AL,

A—BENE—THE LIERNRIE.
H—SEHE EAREE (AR BB+ | CRmpHE. BaRR
4. B S wERMILE RS —MEZ L. BfISSESER
AT IERIBERARE, ARB— B AFIIE BFSHEINHEER
—fEA. ERANER BHEA.

A—RFENITEERERIFERERBENMS ?

H—SmE BB Z ARBGEHTER, IRFFI S 8. REERT
DEANTEAREERZICRRUE S RHERE, RV BN
ENEEM T TEMBRENFERDS. HiH.

A—17E The Corner TIFEZ AR ? HRA—LHNBTHKE?
H—RBBAEESELTHE E—F2 7 BEBEENABKER,
HMISENIREME B BB S, B ERRULEERENSE
F ERBEERMMPIRALRR, ML S HrIZIEammsE. Bz
DATIRMGE, B R ZBEMAY/ S RIFH P, SEERBE, B
MEFMBEABALR  EEATHER ML FE SR BB
RIEFRA.D!

A—EEETEHFEREMERR?
H—REEEZETOWRESRMNSEE, BRI RS
B, REMETER LOtfIEEE.

A—{REREHMPOR—EERENTST?

H @XM —ERESHE, F8REA&EHE. 521512 6 B 30
B B—#2HETHMNBLERIEEGE, P ORBTE—HtY
BLAHENALEA SHEGEERER. RERL,
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BACKSTAGE

elen Zhou, Head Barista of The Corner Coffee

Shop at the Hong Kong Arts Centre (HKAC),
shares her working experience and memorable
moments with BACKSTAGE.

A—Artslink
H—Helen Zhou (Head Barista of The Corner Coffee
Shop)

A—How long have you worked as a barista? How and
why did you start?

H—I have been working as a barista for seven years.

| worked at a café after | graduated, not because | was
a coffee lover but because | needed to make a living.

| learnt about the barista profession and the coffee
culture on the job.

A—Tell us about your daily duties at the coffee shop.
H—The shop is opened at 9am on weekdays (and 10am
on the weekends). When | come in, | switch on the
espresso machine, reheat the baked goods, and taste
the coffee to ensure that every cup of coffee tastes
good before selling it to the customers. Our working
hours follow the general office hours of the HKAC.
We’ve only got one shift a day and the barista needs to
handle all of the duties.

A—What makes you happy or challenges you in this
job?

H—I enjoy customers telling me that they love the coffee
and saying thank you to me. It really makes my day. But |
also find many people’s misunderstanding of the role of
a barista upsetting. Barista is also a profession in which
lots of skills and knowledge are required.

A—How long have you been working at The Corner?
Do you have any unforgettable experiences?

H—I have been working at The Corner for more than
a year, ever since it opened. The human touch here
is very strong. We offer discounts for people who
bring their own cups. | sometimes forget the names
of our regular customers, but seeing their personal
cups remind me of their names and their favourite
coffees. There is an old man who doesn’t drink coffee
but likes to walk his dog and drop by our shop.

We have become friends and we will send him
festive greeting messages.

A—How has this job inspired you?

H—My colleagues and | have started watching dramas
after meeting lots of drama students from the Hong
Kong Academy for Performing Arts. | want to know
how they look on stage.

A—How do you feel about the HKAC?

H—Hong Kong has had a number of social movements
in recent years. | remember student protesters rushing
into the HKAC to seek shelter on 30 June. The staff

of the HKAC stopped some of those coming after the
students outside the building. HKAC really tolerated
and protected the students.
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Bo+ERE ifva BiiER RE SIS
The 25th ifva Awards

F+AE ifva BERRYGIREERRERZRE | SELE B
FISBARBRAIENNE EMRMELUMNNSE Al EERANE
B, RHEE EREREMEY. ZERIRAERGIINEMSE. LB IR
AR FLFEME. BB RREBAARTNFNEMEAEMAER, BZE
R EMNEMEA SR, HIEREB R4 2019 F£10 A14 5 (28—
& B T /RER]

The 25th ifva Awards is calling for entries! This year, let’s
further explore the hidden power of creativity, just like a

little body could harbour a great soul to embrace whatever
happened around the world, and chase any dreams that you’ve
everimagined. Five categories of the Awards include Open
Category, Youth Category, Animation Category, Media Art

MONTHLY HIGHLIGHT

¥he25th

ifva.
awards

i Qi

Category, and Asian New Force Category, receiving entries from
Hong Kong and Asia. Application and submission deadline: 14
October 2019 (Monday) 6pm (Hong Kong Time).

BaEShR 2019
Art of Commercials 2019

FHEMPOHEP—ESSBRUNRBXGHEERESH] BRABH

EMEHMAHNBIABRGRZESEF. AEMRESREETHE. ME.
RE. BARBES Wi EIEIEE seed, MATIMER S SABRK
ik, HEBANARRESEERTFNERMNEN, EAHERRESAR

BRAZEROERAR, TRHEE MIRRNETERREE.

Art of Commercials, a popular signature moving image
programme of the Hong Kong Arts Centre, brings local and
overseas award nominated and winning commercials to Hong
Kong in September! Fascinating works from Hong Kong, South
Korea, Thailand, Japan, Europe, and Americas will land on

our cinema. There are eye-popping ideas to blow your mind,
impeccable sights and sounds to dazzle your senses, pitch-
perfect wit and smart to make you brave. Advertising talents will
share their insights into the current industry trends. Not to be
missed! Tickets are now available at URBTIX.

i 5 & 75 Fi
AT OF COMMZRCIALS
2019 239 — 110
3 'gg. i & m N

S I 3

IDpua|p)
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@ H.B September

EVENT CALENDAR

(2(EHE ) FLEARAEFLE 2019
Tung Wah Youth Musical 2019

6 -7 Sep
SERIBE Shouson Theatre

TR AR Cine Fan 88 (9-10
B )HKIFF Cine Fan Programme
(Sep-Oct)

6 - 8,22 Sep, 6 Oct

HREEE M Louis Koo Cinema

EFHRTER 2019 —FHERE
Hong Kong Lesbian and Gay
Film Festival 2019 - Hong Kong
Retrospective

10, 15 Sep

HREEF M Louis Koo Cinema

(EEMLL) WRREHR
"Nevertheless, History
Continues" Media Arts Exhibition

18 Jul- 7 Sep
BIEBEEXLR

Korean Cultural Center in
Hong Kong

EROEEE
Add More Oil Club

12 - 22 Sep
E5F)/\ &5 McAulay Studio

rmaH] fERiE
Silver Shining Selections

16 - 17 Sep

HREEE M Louis Koo Cinema

RABIE X E3HE X JiF - RAKLEE=2pthE—

CHKEE) HETHEIE
Aquamarine by Theatre Ronin

iR B R E (B AR B —E 4Rl )

— B —MEE THERACHROA RBHE—# ZBRENE
HRECHWES. KE. BIEMNHRE MRESTRECSHR.
RABISERXBUEREISHNNE BB IEEAREAE B
RBRESHER, UMESLEHSANER ThHESESHSBERE
HAENEETE, BISEE R EEGIFRIMERPH SN,
Adapted from Me and You and a Dog Named Boo by Louis Ho.
Ah Yat starts his journey searching for himself at the age of 18 in

2003, looking into his friendship, love, and relationship with his
father, who has just passed away.

Theatre Ronin is dedicated to creating their literature-based

RACEEEES

(22w | EREE) &

“Theatre of Imagery”. For this performance, they collaborate with

independent musician, Jing Wong, and Best New Performer of the
Hong Kong Film Awards, Ling Man Lung, to discover a new way to

BHAERE ifva WERREHBIEE
LE% - MIEEZ|E The 25th ifva
Awards - Call for Entry

15 Jul - 14 Oct

| Sick Leave Tomorrow
(Season 1 - 3)

19 - 29 Sep
SERBIBR Shouson Theatre

BERE (HMHEHF E818)
Independently Yours -
Our Youth in Taiwan

2-5Sep

HREEFMR Louis Koo Cinema

EmEER 2019
Art of Commercials 2019

23 Sep-10ct

HREEH MR Louis Koo Cinema

EWE: FRZE
Wang Huangsheng : Lifelines

3-12Sep

BREHMA4ESE
4-5/F Pao Galleries

Miller Performing Arts - Pull
Back the Curtain 2019

27 - 28 Sep
EEHF/\E5 McAulay Studio

Art X

EEBMPOEEHEIAt X, —FEMEEFRARR AR HAEEN
PEREERIRE), REEMRE. BN RISHIREEE, BaE@ALS
B, SE 1B, AOBELLIArt x Fantasyl A&, BRFEIFER, LI—
RIBREMEANR, HRERE LBHFORE. EOERNEE HEH
FISEMIRAAIE, HET R REE AL AT AE !

From high noon till late night, the Hong Kong Arts Centre’s
(HKAC) signature programme, Late Night Series - Art X,
welcomes visitors to immerse in different forms of art and
cultures! This November, with the theme of “Art x Fantasy”,
our very special events will bring all walks of life together and
enlighten your night with great artworks and new discoveries.
The entire HKAC building will be bustling with film screenings,

combine music theatre and literature.
LATE

s ART

16.11.2019

e
X FANTASY

music and theatre performances, and cultural workshops.

In this ever-changing city, let’s make good use of our imagination,
and turn our pure fantasy into reality!

£ ENPRBE(ERE
From the Art School

3Sep-29O0ct
FEEREB
(EBEMPOHTENE)
Jockey Club Atrium
(G/F - 4/F, HKAC)

& %% Golden Scene Selection
A&/ To be announced

HREEZM Louis Koo Cinema

#5282 Time of the Orphan's Life
5-8Sep
E5F/\EI5 McAulay Studio

House Music Series - Mike
Orange #E1%%) by Guest
Curator Mike Orange

%% to be confirmed
FEBEMHPOERM
Main Entrance, HKAC

House Music Series x Theatre
Ronin - #&i% & ¥T1E

Jing Wong & Wong Suet Ip

6 Sep

FEBEMROERM

Main Entrance, HKAC

ﬂ@ +H October

JWLS - 4 Wheel Drive
2 Oct

FERIRE Shouson Theatre

#2521 2019 Fine Art Asia 2019
(HBEHBRERN HKAS booth
no: B22)

4 -7Oct

EFHEGZEREHD Hong Kong
Convention & Exhibition Centre

—:45% Bland Blank
5-250ct

EEE I Experimental Gallery

B FRBWHE - BWHE
BREAEE 2019

Expanded Field: Redefining
Arts Education in Hong Kong
-Symposium on Development
of Arts Education 2019

15-16 Nov
EERIBE Shouson Theatre

KINO/19 EmE /86
KINO/19 German Film Festival

11-16 Oct

HREEH M Louis Koo Cinema

Banana Effect (Game of Life II:

15 - 17 Nov
FEEMHO LB, HKAC

3 - % Unity of Light
12 -20 Oct

BREmM4ESIE
4 - 5/F Pao Galleries

Late Night Series —
Art X Fantasy

16 Nov
FBEMHO HKAC

EEZ FALSE SPACES
12 Oct - 10 Nov

REAS TOKAS £4i7Z=R Tokyo
Arts and Space Hongo

[House Music Series - Mike
Orange #%&1%% House Music
Series - by Guest Curator
Mike Orange

16 Nov

HFEEMHOERM
Main Entrance, HKAC

MRENEEHIS=IHE— — R
ARIE X Keg X 538 XOEXAECGHIKE)
Aquamarine by Theatre Ronin

17 - 210ct

EE#IBT Shouson Theatre

#RET8 8 Playwright's Studio 8
21-27Oct
ZZF/\B55 McAulay Studio

FHAMAN(ER) —
H—ERER®

Once in a Blue Moon -
Experimental Images
by Ko I-cheng

16 Nov

HREE M Louis Koo Cinema

ﬂﬂ +—H November

TMRIEATS 2019 - AES 3
Asian Producers’ Platform 2019
- Roundtable

18 Nov

EFEHAZEMHD HKAC
(155 to be confirmed)

B E RS S B A I E B IR IR K ATEE
$8—[El—(i®i& Shakespeare
No Fear) Hong Kong
International Shakespeare
Festival Kick-off Event -
Masterclass: Shakespeare,
No Fear

1-7 Nov
FREMHDO HKAC

1984
21-23 Nov
EEHIBE Shouson Theatre

EETEH
Golden Anniversary - Sogetsu
50th Anniversary Exhibition

22 - 24 Nov

BREMA4ESE
4 - 5/F Pao Galleries

SEERTREE R
French New Wave Screenings
7 Nov - mid - Nov

HREBEH M Louis Koo Cinema

FREFER
Great Hong Kong Movies

A% A To be announced

HXRYEFMR Louis Koo Cinema

JWLS - LEE RITENOUR/
DAVE GRUSIN

10 Nov
FERIRE Shouson Theatre

EiE #1552/ For more details of the
programmes, please refer to www.hkac.org.hk
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AMAZING GRACE
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In Cinemas, on MOVIiE MOVIE (Now TV chl 16)

& MOVIE MOViE PLAY (Now E)
BBz « BHRRKk OTT Ik

Conversations with Filmmakers, Artists

& MOViIiE MOViIiE MOVERS

% - EfifR K MOVIE MOVIE MOVERS S E 3%

Community Screenings, Live Music,
Exhibitions & Workshops

HEKRE: « SHRE « BITRERI(EYS

ORGANISED BY

MOVIE
MOVIE

THE SOUND OF MUSIC (SING-A-LONG)
SRR (SING-A-LONG A &1E)

for

E @ oE B R
ART IN HOSPITAL

MOVIE
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Venue Rental Services
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Pao Galleries

BRER

A split-level gallery with a
flow of space from 4/F to 5/F.
RN ERE ZEARAHE
B4 BE R NSRBI

Shouson Theatre
SEBIPR

439 seats. From the stall
(1/F) to the circle (3/F).
IR —ZE =18 RE4391E R

e RWEEREE

= ok
e o g

Eric Hotung
B S HE R =

50 seats. Best equipped with
mirror walls as well as the basic
sound and projection system.
(IR BB e - 555 501E S EN R »
}Eﬁé%ﬁ%ﬂ%*%zk’é%&&%%ﬁ

Louis Koo Cinema

mXEET R

119 seats. Professionally

equipped for film screenings and other

i product / event presentations.

Ut st RA 11BN k5T A

FMBRLUSN TRE AR E M ET R

McAulay Studio

EaFEIE

76 movable seats. Perfect for small-scale
drama performances, workshops, and

product / event presentations.

URMEEE > A TOEIEBEE L A/ \BY
BYEIZR0R 2 IR TR R AR T LIRS

FiEe

Prime Location #hI2{ii E{E# ® Well-equipped Facilities 2552 @ Flexible Space B4 Z[Ji%iE

B ZR I BTN

o~
-

S0 108 2R 1 o mob A

[ooyos a1y buoy] buol
B 2J3ud)) s}y buoy] buol

ERZ Bl EEASER
EREMPOE—MZTEMBIEFO, ZFREMASEIFAEL
MIEIERE, RS ARTEMENBIRBINRAR.

UL E R AR I B EMIFRF 2 T BIEE —ERNE
B HERE, WAHRERHRERNEMNZR  BBRRT RPN
EANEERIERAME, IBEEMM TR,

R FAEM DL, BARBENYELE FEMEEME

BRIE.

HKAC is a multi-arts centre that fosters artistic exchanges locally
and internationally, bringing the most forward creations to Hong
Kong and showcasing homegrown talents abroad.

HKAC stimulates innovation and promotes creativity.
Being Hong Kong’s only independent non-profit multi-arts
institution, HKAC offers exhibitions, screenings and performances,
connecting the arts of Hong Kong to the rest of the world through
programmes and collaborations.

Come to HKAC to experience, appreciate, learn and be

inspired by arts.

EHBZi Hong Kong Arts Centre

BPEEETR
2 Harbour Road, Wan Chai

B3E Tel: 2582 0200

#8E Website: www.hkac.org.hk
Facebook: Hong Kong Arts Centre
Instagram: @hongkongartscentre
£H#—%H Mon - Sun: 8am - 11p

BEF—E=HKE
Closed on the first three days of the Lunar New Year

EHEMTZRE Hong Kong Art School

Zs&B Main Campus
B BB OHE
ng Arts Centre, 2 Harbour Road, Wan Chai

BFFRKE Pao Haung Sue Ing Campus
BHEEBARE\R
8 Tam Kung Temple Road, Shau Kei Wan

SRR E (BRREERE)

Chai Wan Campus (School Enrolment Office)
SepteiiiE 238 REFEH/\E 819 E

Rm 819, 8/F, 238 Chai Wan Road, Chai Wan

BFE Tel: 2922 2822

#9E Website: www.hkas.edu.hk

Facebook: Hong Kong Art School

2H—ZF Mon - Fri: 10am-7pm

£Hj75 Sat: 10am-6pm

2HIHRARBEAAKE Closed on Sun & Public Holidays

E/SRE

RS

Closed whena
Typhoon Signal No. 8
or higher is hoisted.
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